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NEW COMPOSITIONS 


-CH. GOUNOD. 


3 SALTARELLO. 
Performed with the greatest success by the Philharmonic Society 
and at the Crystal Palace Concerts, 
Transcri for the Pianoforte, by Acres ZimmMERMANN. Solo 
6s,; Duet, 8s. 
DE PROFUNDIS. 
(FROM THE DEEP HAVE I CALLED.) 
Psalm cxxx. 

For Four Solo Voices, Chorus, and Orchestra. Performed at the 
Oratorio Concerts. Pianoforte score, 4s., net; vocal parts, 4s., net. 
(Orchestral parts can be had of the publishers.) 

O SALUTARIS HOSTIA. 


Quartet with Orchestra. Performed at the Oratorio Concerts. 
Pianoforte scere, 3s., net. 
(Orchestral parts can be had of the publishers.) 


THERE IS A GREEN HILL FAR 
AWAY. 


Sacred Song. Words by Mrs. C. F. ALExanprr. Snng with 
enthusiastic applause by Mr. Santley at the Philharmonic Society's 
Concert and the Oratorio Concerts ; by Madame Patey at the Liver- 
pool Philharmonic Society's Concert; by Miss Julia Elton at the 
Crystal Palace, &c,, &c., 4s. 

“ Bids fair to be as popular as ‘ Nazareth.’ "—Morning Advertiser. 
THE DAISY. 

Song. The words translated from the French of ALEXANDRE 

Dumas, fils, by H. W. Dalcken, Ph.D., 4s. 
BEWARE. 


Song. Words by LoxerEtiow, 4s. 
London: Novello, Ewer and Co. 


GALLIA. 


MOTETT FOR SOPRANO SOLO, CHORUS, ORCHESTRA, 
AND ORGAN, 


Composed for the opening of = une International Exhibition, 
71, 


By CH. GOUNOD. 
Pianoforte Score, 6s. 
London: Novello Ewer and Co. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 


LUCIA DI LAMMERMOOR. 
By Donizertt, with Italian and English Words. Edited 
and translated by Narauia Macrarren. Prive 2s. 6d., in 
paper cover; 4s. scarlet cloth. 


Uniform in size and price with the above ;— 


VERDI'S IL TROVATORE, 
BELLINI’S NORMA. 
MOZART’S DON GIOVANNI. 
AUBER’S FRA DIAVOLO. 

_ BEETHOVEN’S FIDELIO. 


London: Novello, Ewer and Co. 


DER the immediate PATRONAGE of their 
Royal isha the Prince and Princess of WALES. 
Their Royal Highnesses the Prince and Princess CHRISTIAN, 
Her Royal Highness the Duchess of CAMBRIDGE. 
His Serene Highness the Prince of TECK and Her Royal Highness 
. the Princess MARY ADELAIDE of TECK. 

Sir J. BENEDICT begs respectfully to announce that his 
ANNUAL GRAND MORNING CONCERT, on the same scale as 
former years, is fixed for WEDNESDAY, May 31, 1871, at the 
FLORAL HALL, COVENT GARDEN. 














S. JAMES’S HALL. 





THE 


Oratorio Concerts. 


THIRD SEASON, 1871. 


THE LAST SUBSCRIPTION CONCERT 
ON FRIDAY, MAY 65. 


BEETHOVEN'S MASS IN D 
ND 
CHORAL SYMPHONY. 


MADLLE. CORA DE WILHORST. 
MADAME PATEY. 
MR. £. LLOYD. 
HERR CARL STEPAN. 


MR. BARNBY. 








ConDUCTOR . .. 





Doors open at 7, commence at 8 o'clock. 
Sofa Stalls, 10s. 6d. ; Area and Balcony (Reserved and Numbered), 
5s.; Balcony, 3s. ; Area, 2s.; Admission, One Shilling. 
Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W.), and 
85, Poultry (E.C.): the principal Music-sellers; and Austin’s Ticket 
Office, 8. James’s Hall. 


Plomouth Vocal Association, 


SEASON 1871-72. 








The FIRST CONCERT will be given during the month 
of OCTOBER, when 


MENDELSSOHN’S ELIJAH. 
Will be Performed. 





At the SECOND CONCERT, which will take place 
in the early part of DECEMBER, 


HANDEL’S MESSIAH. 


At the THIRD CONCERT will be given 
MENDELSSOHN’S ST. PAUL. 


Which will be about the end of APRIL or beginning 
of MAY. 


BAND AND CHORUS OF 200 PERFORMERS. 


Artists making up Tours, or Agents arranging Tours for Artists, 
about the above dates, are requested to communicate with the 


Honorary Conductor, my a a 
Mr. F. N. LOHR, Plymouth. ‘4 


R. WM. CROWTHER ALWYN’S CONCERT 

at ST. JAMES'S HALL, on Wednesday evening, May 31st, 

1871, when his MASS for Solo Voices, Chorus, and Orchestra, will 
be performed for the firsttime. Madame LEmmeEns-SHERRINGTON, 
Miss Repecca JEwELL, Mr. Freperick WALKER, aud Mr. Lewis 
Tuomas. Band and Chorus, 250 performers. Conductor, Mr. 
Manns. In the Second Part Mr. Atwrn will play Mozart's Con- 
certo for Pianoforte in C,and-a M.S. Capriccio. Reserved stalls, 
10s. 6d. ; Balcony, 5s.; Area, 2s. 6d. Admission 1s. pa 
Lamborn Cock and Co., 62 and 63, New Bond-street; Chappell’s; 
Mitchell's; R. Ollivier’s; Keith and Prowse’s; Hays’s; Austin’s; 
St. James's Hall; and Mr. Alwyn, 3, Abingdon-villas, Kensington. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano) 


open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 





MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
own and Parry, 18, Hanover-square, W. 


MISS ELLEN GLANVILLE (Soprano.) 
Address for Concerts, &c., 2, Percy-terrace, Ladbroke Grove-road 
Notting-hill, W. 


MISS SOPHIE FREEMAN (Soprano), 


For Oratorios and Concerts. 5, Grove-terrace, Bradford, Yorkshire. 


MISS AGNES LYNDHURST (Soprano). 
Of the principal London and Provincial Oratorio Concerts, desires 
a Re-engagement in a Church. 
Address, Messrs. Rudall, Rose, Carte and Co., 20, Charing-cross. 


THE MiSSES GORDON (Soprano and Contralto), 
Accept engagements for Oratorios, Concerts, ete. Teachers of 
Singing. Address 27, Gerrard-street, Islington. 




















MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 
MISS RUTH HARLOW (Coatralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit- 
street, Regent-street, London. 

MISS ANNIE HOBDELL, 

Is open to engagements for Concerts, Musical Parties, and Lessons. 
Instruments: Pianoforte and Concertina. Pupilof R. Blagrove, 
Esq. Address 94, Blenheim-crescent, Kensington-park. 
MR. STEDMAN (Tenor). 

Address 1, Berners-street, W. 


MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 

JAMES BARNBY (Tenor). 

For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 

mihi Ey Haverstock-hill, N.W. 
MR. ALFRED KENNINGHAM (Tenor), 
8. Andrew’s Choir, Wells-street. 
SIGNOR MORGANTI (Tenor), 
St. Mary, Chelsea, wishes an engagement in a Catholic Church. 
Well used to the Services. Address 2, St. James’s St. Clerkenwell. 


MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c., to be 
addressed to 17, Camden-street, Oakley-square, N.W. 

MR. WALTER REEVES 
(Principal Bass at St. Peter's, Belsize-park). For engagements for 
Oratorios, Concerts, &c., address 67, Swinton-street, W.C. 
MR. JAMES BURROWS (Bass) 

(Lay Vicar, Chichester Cathedral). 

For Oratorios, &c., address Portfield, Chichester. 






































Manchester. 


MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 


MR. G. S. SMITH (Bass), 
8. Andrew's Church, Wells-street, W. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


T. R. WILLIS, Organ Builder, 
"Yoleing, Ting, and Repairing ‘List ent for stamp. 
‘J , an a le 
Second-hand Seme for Bale. ere 


EYOND ALLCOMPETITION.—T. RB. WILLIS, 
Maker and Im of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 


Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 

















Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
Stamp. 29, Minories, London, E. ” 








RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
Clarionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &, 
Self-Instruction books: Instruments repaired or exchanged. Price 
lists free. J. Russell, 158, Goswell-road, Clerkenwell, London. 





RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by Her 
Majesty's Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums,and Harps, New and Second-hand, by the best makers. 


FP. SAWDAY, First Class Pianoforte Manu. 


e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South Ameriea and 
India,.is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Inctrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 
Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


ARMONIUMS, Best Quality only, full compass, 

£4 15s.; 3 stops, £5 12s,; 5 stops, £6 12s.; 7 stops, £6 lés.; 

8 stops, £8 17s. 6d.; 10 stops, £11 1ls., &c. Warranted and packed 

free. Price lists of all kinds of Musical Instruments post-free. 

B. W. Edward Trost, Great Eastern Musical Instrument Ware- 
house, 268, Whitechapel-road, London. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

ZEOLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE ZOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violix. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 


very complete and perfect instrument for measuring time in 
music. From its small dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 88; 
Electro-plated, 8s.; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 
Manufactory, 76. Milton-street, Sheffield. 


Pascall’s Voie Iujubes. 


Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street, Oxford-street, London, W. 


REAKFAST.—EPPS’S COCOA.—The Cwil 
Service Gazette remarks:—‘‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


FLFFSS Cocoa. 
({ BATEFUL—COMFORTING. 
































2255 cocoa. 
REAKFAST. —EPPS'S COCOA. The very 


agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled ‘‘ James Epps and Co., homwopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes, 
for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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RGAN METAL PIPES, best quality ; zinc front 


pipes ; voicing and tuning. S. Fowler, 127, Pentonville-road, N. 


RGAN, Second-hand by Robson, CC to F; 5 
stops in swe'l, 6 in great, 1 in pedals; case of Spanish ma- 
hogany. 100 guineas. 
AxotHer, GG to F; 10 stops, 2 octaves nedals. £30. 
AnoTHER, CC to F; 4 stops; Sparisii mahogany; suitable for 
drawing-room. £20. 
AnorugR, 2 manuals, CC to G with CC swell; handsome mahogany 
case, speaking front pipes, 7 stops, 2} octaves pedals. 80 guineas. 
AnoTHER small instrument CC to F; 1 row of pipes, mahogany 
case. This mustbe sold; any reasonable offer accepted. All the 
above instruments may be purchased upon easy terms. 
Grover and Grover, 157-9, Kingsland-road N.E. Established 1830. 


RGAN FOR SALE, just Re-built. Compass 
CC toF. Great organ, six stops ; swell ditto, three stops; 
hourdon pedals, CCC to E; 29 notes; and two composition pedals. 
To be seen at A. Hunter's Organ Factory, 379, Kennington- 
yoad, S.E. 
RGAN.—To be SOLD CHEAP, a CC ORGAN, 
2 sets of keys, from CC to F, and 2} octaves of pedals from 
CCC to E, equal to new, and suitable for church or chapel. Can be 
seen at Jno. Whittaker's, 22, Church-street, Ashton-under-Lyne. 


HURCH ORGAN, now standing in a country 


Parish Church (one manual). £35. Address D. H. W., care 
of Novello and Co., 1, Berners-street, London. W. 














— MORCEAUX pour VIOLON et PIANO- 
FORTE, par Cuartes James Toms. Op. 20. 
Leipzig: Kistner. London: Novello, Ewer and Co. 


POHR’S “* JESSONDA.”—To Musical Societies 
and others. Missing, from the stock of the late firm of 
Addison and Lucas, of 210, Regent-street, the Band Parts of the 
above composition, supposed to have been lent to some society for 
performance and omitted to be returned. Any parties having the 
same are requested to return them to Mr. Fredk. Lucas, accountant, 
26, Maddox-street, London, W. 


OR SALE.—A VIOLIN, by JosepH Guar- 

NERIvS; long esteemed the finest gem in the collection of the 

late Mr. Goding, of Belgrave-square. May be seen at the Royal 
Library, No. 1, 5t. James’s-street. 


OR SALE, the Property of the late W. Masters, 
Esq., A VIOLIN by Antonius Srrapivarius, 1666. A 
VIOLIN by AnprEAs Guarvyerivs, 16—. A TENOR by Giovanni 
Grancino, 1699. A VIOLONCELLO by RuaceExI, 16—. | 
Also about 150 Volumes, in excellent binding , of BEETHOVEN’s, 
Mozart's, Haypy’s, HcUMMEL’s, ONSLow’s, and REIssicer’s String 
jand Pianoforte Quintetts, Quartetts, Trios, & , &c 
To be seen at Mr. Morfill’s, Week-street, Maidstone. 
Q* SALE.—A STRADUARIUS VIOLIN of 
1724 Formerly belonging to a celebrated amateur in the 
neighbourhood of Manchester. Apply to I. Dearnaley, Professor 
of Music, 5, Katherine-terrace, Ashton-under-Lyne. 

















HANCEL ORGAN for SALE; containing 10 
stops, with the open diapason and reed to CC; the organ is 
enclosed in a swell and has a separate pedal organ, 30 notes ; deco- 
vated front pipes. Apply to Mr. J. W. Bennett, 88, Morton-road, 
Islington. N. 


ALLE DE LECTURE, 230, Regent-street.— 
The Manager of the above rooms, begs to announce that the 
Hall, which is fitted with Sofa Stalls, ete., can be engaged every 
evening for Lectures, Soirées, Quartette Parties, etc., on moderate 
terms. For particulars apply to the manager. 





INGER ORGAN.—GG, 6 stops, powerful. Case 
about 11 ft. 6 in. high, 11 ft. wide, 2ft. deep. £35. CHURCH 
ORGAN, 3 barrels, 13 ft. high, 10 stops. £30. One, 5 stops, 9 ft. 
high. £12. Handsome oak cases. Coles, 39, Hatton Wall (private 
door). 


INGER ORGAN from £17 10s.; Harmonium 
from £5; Ditto, 2 manuals and pedals, £21. J. Fidler, 58, 
Peckham-grove, London, 8.E. 
INGER ORGAN, very small and sweet toned, 
: by Avory (1780); to be sold a bargain. It was selected for its 
Jate owner by the celebrated Jonathan BattishiJl. Apply to Messrs. 
Gray and Davison, 370, Euston-road. 
RGANS for SALE.—To be sold, TWO ORGANS 
suitable for Church or Chamber. Price 30 and 70 guineas. 
Apply to Mr. W. H. Hawker, Organ Builder, 80, Paris-street, 
Exeter. 
N :ORGAN for SALE (nearly new, beautiful 
tone). Compass 44 octaves from C to F, containing 6 stops, viz 
principal, open flute, open diapason, dulciana, stop diapason, bass 
and pedal coupler, with 1 octave of pedals, general swell, hand and 
foot blower, sliding key and pedal boards; in an elegant polished 
walnut case with gilt front, can be moved as easily as a pianoforte. 
Height 4 ft. 2in.; width 4ft.8in.; depth 2ft.7in. Price only 
43 guineas. Apply to F. G., care of Novello and Co., 1, Berners- 
street, Oxford-street, London. 
RGAN for SALE, 7 stops, compass CC to G, 2 
octaves, German pedals, Gothic case; quite new. J. L., 16, 
Fish-street-hill, E.C. 
RGAN for SALE; a bargain. Contains 2 rows 
of keys, 10 stops, 2 octaves of pedals, in Gothic case with 
illuminated speaking front. Address C. C., care of Messrs. Novello 
and Co., 1, Berners-street, W. 
RGAN, new, CC toG. Great organ, 9 stops; 
Swell organ, 7 stops; Pedal organ, 3 stops, couplers «&e. 
German pedals 30 keys. A beautiful full church tone, combining 
power with sweetness, finished in the best style; to be sold a bar- 
gain. Apply to Costloe and Son, Isleworth, Middlesex. 
RGAN HARMONIUM, £18. Fine tone, 2} sets 


of reeds. Bourdon on full compass. is 





























German pedals, with 
coupler to manuals, foot and hand blower. Smaller, £12. Manufac- 
tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N. London. Send for list. 


OR SALE.—Large Rosewood HARMONIUM. 

8 stops, twisted legs; in good condition. Fit for Church or 
Chapel. £16. H. Hawes, Berry-street Schools, Wolverhampton. 

ANTED, a Second-hand Copy of Mendelssohn’s 


** Elijah” and “St. Paul.” Fullscore. State lowest price. 
Address Conductor, care of Messrs. Novello and Co. 


O PIANOFORTE MAKERS.—Wanted, Trade 


Lists of good, sound Pianofortes, that can be warranted. To 














eRe NEWINGTON ASSEMBLY ROOMS 

(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Lee- 
tures, &c. Large Hall seats 500 (numbered chairs). Lower Hall 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
modern convenience. For terms, &c., address Mr. Thomas W. 
Simons, Secretary, 25, Newington-green, N. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine 
new Instrument, with two manuals, 15 stops, 23 octaves of 
pedals, with Bourdons throughout. Terms moderate. Alien’s 
Musical Instrument Warehouse, 17, Percy-street, Bedford-square, 
W. Lessons and practice on other Instruments also. 


RGAN PRACTICE.—Terms very moderate. 
Address E. Francis,jOrganist of St. Peter's, W.C., 188, Upper 
street, Islington, N. 


ANTED TO HIRE, a two manual C Organ 
for a New Church. A good modern organ, not requiring 
more space than 12 ft. by 10 ft.—the size of Chamber. Might even- 
tually be purchased, Address Vicar, Rothsay-villa, Elthdm- 
road, S.E. 
TENORS and BASSES wanted for the Choir. 
NE GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year’s issue. 
Post free, 2s. 10d. James SauitH & Son, 76, 74, and 72, Lord-street, 
Liverpool. 
MPORTANT TO MUSIC SELLERS.—Having 
the largest varied Stock of Music in Europe, orders received in 
the morning are executed the same day, or if in stock posted im- 
mediately if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


UST PUBLISHED. Part I, 1871. H. Wurre 
and Son’s Catalogue of Ancient and Modern Music, Vocal and 
Instrumental, post free one stamp. 337, Oxford-street, London, W. 


Af USIC BUSINESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


O the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 


\ USIC and PIANOFORTE BUSINESS for Sale, 


takings about £350 per year. Price £400. Could be reduced 









































be retailed at prices varying from 20 to 25 guineas. Address Mr. | to £200 if required; every satisfaction given for parting if required. 


Sparrow, Music Warehouse, Redditch. 


| A. H., Messrs. Novello, Ewer and Co. 
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R. §. AUSTEN PEARCE’S “ Whims and 
Fancies ” and “ Merry Thought.” For Pianoforte. 4s. each. 
Novello and Co., 1, Berners-street, W. 

GLEES FOR MEN’S VOICES. 
UST READY.—The First Number of THE 
GLEE-SINGERS HANDBOOK. Edited by R. Limpus and T. 
Crampton. Price 3d. Post-free from Pitman’s, 20, Paternoster-row. 


IRANA’S NEW PART SONGS for s.a.1.B. 
“Valentine’s Day ;” ‘‘ The Nightingale’s Return.” Price 3d. 
London : Novello, Ewer and Co. 
IRANA’S NEWEST SONGS,—“A Hunting 
Song ;” ‘The Mariner ;” “A Lullaby ;’ ” ‘*T saw thee weep ;” 


** The Child’s Wish ;” “ Little Maid Marion. 
Emery and Co., 408, Gatadcwess, 


\ =e J. YOUNG'S Popular Part Songs for 














8.4.T.B. 8vo. 8. d. 
1, I love the merry spring time - 13th edition 0 2 
2. Gaily thro’ the greenwood ~~ 0 2 
3. Welcome merry May ... oo Cth ,, 0 2 
4. The mountain Maid eee eo. Sth 4, 0 2 
5. Come o'er the mountain ... eco Tth gy 0 2 
6. Hail merry, merry Christmas oo 10th 4, 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Pay ie balmy breezes blow oe Sth yg, 03 
9. F evels ., eo. Gh ,, 0 3 
10. Ont} peaceful vale of rest eo Sh » 0 lf 
11. The merry Bird eo 4th ., 0 3 
12. Come let us be merry and, gay -- 4th ,, 0 3 
13. Forest echoes ... ose eo. Gth ,, 0 3 
14. Haste ye merry elves... 4th 0 


London: Novello, Ewer and Oo., and all. Music-sellers; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


.. FOUR-PART SONGS by ALFrep Piump- 
ton. ‘In our boat,” “Hie away,” ‘‘If thou art sleeping 
Maiden.” Price 3d. Weippert and Co., 266, Regent-street. 


“KING RENE’S DAUGHTER.” 
New CANTATA for Female Voices with Pianoforte Accom- 
——. ret by 
HENRY SMART. 

The Words by FREDERICK ENOCH. 

Price, in paper cover, 4s. nett; in cloth boards, 6s. 
LampBorn Cock & Co., 62 and 63, New Bond Street, Corner of 
Brook-street. 


LOWERS OF MAY.—Twelve Rondos, com- 
posed and arranged in the most familiar style for the 
Pianoforte, by WM. SmaLLwoop. Price, 1s. each. 











No.1. The May Lily. No. 7. The Blue Bell. 
. The Sweet Violets. 8. The Woodbine. 
8. The Cowslip. 9. The Mountain Daisy. 
4. The Harebell. 10. The Buttercnp. 
= The Rock Rose. 11. The Pink. 
The Iris. 12. The Woodrnff. 


Although these little pieces are perhaps the easiest ever published, 
they will be found effective, and being fingered throughout will be 
very useful to those who may have young pupils, as they can be 
used with any instruction book. 

London: Brewer and Co., 23, Bishopsgate-street within. 


Y MISSIS AIN'T AT HOME!” Drawing- 


room Serio-comic Song (for lady or gentleman). Sung b: 
Mrs. George Ware. Composed by CuarLtes LawkeEnce, author of 
“Don't you ns 4 love?” For 18 stamps. 
B. Williams, 19, Paternoster-row. 


FAIR RIOOSAMOND, 
A DRAMATIC CANTATA. 
WRITTEN BY FREDERICK E. WEATHERLY 
COMPOSED BY JOSEPH L. ROECKEL. 


(First performed at the Crystal Palace Concerts, 
April 29th, 1871.) 











The following numbers are published separately :— 


No. 2.—Battap. “When I have dole, sweet maiden” Rha | 
Sung by Mr. Sims Reeves. 


No. 6.—Tue Lutiasy. Arranged as a Duet for Soprano ws 


So 


Contralto aie ooo eee ove 9 
No. 7.—Rosamonp’s Sone ove oe £0 
Sung by Miss Helen D’Aiton. 
No. 10.—Sonc. “The long years slowly comeand go” ... 4 
Sung by Mr. Sims Reeves. 
Rosamonp’s Sona, transcribed for the Pianoforte by JuLEs 
DE SIVRAI ove ove ove ove oe B 


HUTCHINGS and ROMER, 9, Conduit-street. 


Just Published. 
RAND MARCH, by Ferpinanp Hitter, 
Composed worely for the opening of the International 
Exhibition, May 1. Pianoforte Solo, 4s, Pianoforte Duet, 6s, 
Post free, half-price. 
Metzler and Co., 87, Great Marlborough-street (W.). 


WILL BE READY JUNE Ist, 1871. 
THE 


Practical Choir-apaster, 


A Quarterly Issue of Anthems, suitable for general use and 
special occasions, and chiefly of an easy character ; Settings 
of the Canticles (Te Deum, Jubilate, Benedictus, Cantate 
Domino, Deus Misereatur, Magnificat, and Nunc dimittis), 
Introits, Sanctuses, Kyrie Eleisons, Credos, Eucharistic and 
other music, suitable for use in Divine Service, §c. 





EDITED BY 


WILLIAM SPARK, Mus. Doo, 


Organist of the Town Hall, 8. George’s Church, &c., Leeds. 





This Work is not a re-print, or Collection of existing 
Compositions, but a 


QUARTERLY PUBLICATION OF 
ORIGINAL MUSIC, 


Written expressly for this Serial by most of the best 
Musicians of the day. 


PART ONE WILL CONTAIN :— 

1. Te Deum Laudamus (G@ major) 

chiefly intended for Parish 

QGhoirs 20 cco cco cco cco ocokionry Smart. 

2. Introit ‘‘ Not unto us, O Lord,”...Sir Julius Benedict. 


8. Kyrie Eleison... ... «. «. .-.Sir Julius Benedict. 
4, Anthem (Solo and Chorus) ‘I will 
love, O Lord” ... ... «+ 5B. Darnault, Org.S. Roch, Paris 


5. Fall Anthem, “Plead thou my 

CAUSE” ... see coe’*ere cee eee OV. Sir F. A. G. Ouseley, Bart. 
6. Offertory Sentences, No. 1, ‘‘ Let 

your light soshine”... ... ...Prof.R. P. Stewart. Mus. Doc. 
7. A New Litany (Four-Part Har- 

mony On G) ... se e+ «+ eeWilliam Spark, Mus. Doc. 


Each Part (royal octavo) will contain about thirty-two 
pages, engraved in the best possible way, printed on good 
paper, in vocal score, with separate accompaniment. Ar- 
rangements will also be made for supplying Subscribers 
with additional copies for Choirs, Classes, &c., at a low 
price. 

A large number of Subscribers’ names has been already 
received, but fully to carry out the plan of the Editor, 
many more are needed, and are respectfully requested. 
Subscription: Yearly (payable from the date of pub- 
lication), 88.; Half-yearly, 5s; Non-Subscribers, 3s. each 
part, net. 

Subscribers’ names (which should be sent as early a8 
possible) received by Messrs. METZLER AND CO., 





And all music-sellers in town or country. 





87, Great Marlborough Street, London. 
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O CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircn. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


&., &C. 
CHARACTIRS REPRESENTED. 
Robin Hood, Earl of Hunting-} py. Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... ae +. The Betrothed of Robin Hood. 
First Lieutenant. 


Little John (Bass) oso one 
Will Scarlett (Baritone) +. Second Lieutenant. 
Friar Tuck (Bass) on +» Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass)... eee 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 

Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘‘Harki Hark! away.” 
Recit., Soprano, ‘Ye beauteous forests.” Aria, Soprano, ‘Sweet 
tty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
t., Soprano, ‘* Hark, ‘tis the horn.” Chorus, “Hark! to the 

sound.” Recit., Soprano, “* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, “‘ Friends 
and Brotber Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘‘ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchavalian Song, Bass, ‘‘ With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, ‘ We'll dance, we'll sing.” 


ACT Iil. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste te the rescue.” 
Scene II.—A Dungeon in Nottingham Castle, The Shriving 
of Will Scarlett. 
Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “ Mise- 
rere Domine.” Dead March. 
Scene III.—Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Veng Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 
Recit., Tenor, Baritone, and Bass, ‘‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
Normans.” Chorus, “Hurrah! away,” &c. Round, ‘‘With a down, 





Scene IV.—Sherwood Forest.—The Trysting Tree, 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
cently Accompaniment, elegantly bound, 7s. 6d.; Book of the 

ords, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuerat Societizs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coprricut.—The right of translation reserved. 

Cavtion.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 


ee Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
8 performances; Cockermouth Choral Society (encored), 4 perform- 
ances; Borough of Portsmouth Choral Society (encored), 3 per- 
formances; Worksop Choral Society (encored), 3 performances; 
Havant Choral Society (encored), 8 performances; Sydney, N. 8. 
Wales, encored by command of H.R.H. the Duke of Edinburgh; 
Teignmouth Choral Society (encored),2 performances. Windsor 
and Eton Choral Society, Wandsworth, Battersea, Walworth, 
Surbiton, Tetbury, Thatcham, Tewkesbury, Dewsbury, Newbury, 
Ludlow, Cosham, Bury St, Edmunds, Retford, Parsontown (Ireland), 
Fareham. And isin Rehearsal at Chichester, Eastbourne, Leek, 
Newton-le-Willows, Stalybridge, Geelong, Bridgwater, Carmar- 
then, Canterbury. 








New Edition. 
T HE SIESTA. Part-Song fors.a.t.B. By 
Lana@pon Corzorne, Mus.B., Cantab. 8vo. 6d. 
Also, by the same Composer, New Song, 
THE VIOLET. Price 1s. 3d. 
Also, just published, 

QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Song for 5.4.7.8. Price 3d. 
London: Novello, Ewer and Co. 


C. JEFFERYS, 
57, BERNERS STREET. 


FELIX GANTIER'S OPERATIC GEMS. 
Just Published. Six new Numbers of this Popular Series of Pieces 
founded upon the following Operas :— 
No. 25. Der Freischutz. 28. Tannhiuser. 
26. Il flauto magico. 29. Crown Diamonds. 
27. Zampa. 30. L’'Ombre (Flotow’s new opera). 
Solos, 2s. 6d. Duets, 3s. 








CATHEDRAL GEMS, by LOUIS DUPUIS. 
1, NANTES.—Fantasia, on subjects from Mozart’s 12th Mass 
2. WURMS.—Fantasia, on subjects from Weber's Mass in G 
8. ROTTERDAM.—Fantasia, on subjects from Haydn’s 3rd 
(Imperial) Mass eco “a eco « aa 
4. MALAGA.—Fantasia, on subjects from Beethoven's Mass 


in C ooo ove eco oe seo eco on oo 

5. ROUEN. —Fantasia, on subjects from Gounod’s Messe 

Solennelle ee eve ove eee eve one one 

6. CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 

7. MAYENCE.—Fantasia, on subjects from Haydn's lst 

Mass, B flat... eee eee eee eee ese pe 

8. COLOGNE.—Fantasia, on subjects from Mozart’s Ist 

Mass, in C ove ose os eee ese _ eco 

9. PARIS.—Fantasia, on subjects from Mendelssohn's Hymn 

of Praise ove eco ee ove ove ose = 

10. LONDON.—Fantasia, on subjects from Handel's Messiah 

11. NORWICH.—Fantasia, on subjects from Haydn’s Creation 

12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 

pants the Hart ... on pon “ one pa pe 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 

“These pieces, like those by Felix Gantier, reviewed some time 

ago in the Musical Times, are especially intended for young players. 

and will, we think, be found equally acceptable to teachers and 

pupils. They are written in the form of little Fantasias, each com- 

mencing with a short introduction. The illustrations, printed in 

colours, are exceedingly beautiful.”—Musical Times, Feb., 1870. 


CO eww 8 oo wo co w oom 
© ©2020 © © cof © © eo 





J. LESAGE. 
Les Etoiles Lyriques:— 

No. a 
1. Il Trovatore ... eco eco Verdi 3 0 
2. ron ooo eco oe Weber 3 0 
3. Zampa eco oa . Herold 3 0 
4. Ernani eos eee ® Verdi 3 0 
5. Der Freischutz eco one Weber 3 0 
6. L’Elisir d’Amore eco Donizetti 3 0 
7. Il Barbiere di Siviglia ove Rossini 3 0 
8. Martha eee “ eco Flotow 3 0 
9. Guillaume Tell eco oo Rossini 3 0 

10. Tannhauser ... pon «. Wagner 3 0 

11. L’Ombre a aad oe Flotow 3 0 

12, Il Flauto Magico... Mozart 3 0 


Drawing-room fantasias of moderate difficulty—will be found 
most useful for purposes of tuition. 


E. KETTERER. 


Brilliant Fantasia on Flotow’s New Opera ww & @ 





L'Ombre. 





WILLIE PAPE. 

Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
sorrow thy young days shaded,” and ‘“‘ The Young May 
Moon” a eee ose eco wee a 

Irish Diamonds, No. 2. Brilliant Fantasia on Airs, ‘* Believe 
me, if all those endearing young charms,” and “ Garry 


” 


o° 


Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
Minstrel Boy,” and “St. Patrick’s Day” ae se 4 
Irish Diamonds, No. 4. “The Harp that once through 
Tara’s halls,” and “Rory O’More” _... <a0 a @ 
Highland Gems, No. 1. Brilliant Fantasia on the Airs, ‘Ye 
Banks and Braes,” and “ Bonnie Dundee.” __... ann» 
Recollections of a Music Box. An exceedingly pretty and 
effective piece, performed with unvarying success by the 
composer one na Ss 
Chanson des Anges = on one oa om « 
Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JAMES MACMICHAEL eve oc" § 
The * Brook,” brilliant transcription of Dolan’s popular song, 4 


a a — ee —) 


one eee one 


eo c9f 





AUTHORISED MUSICAL TEXT-BOOK;AT RUGBY SCHOOL. 


HE ELEMENTS OF MUSIC SYSTEMATI- 

CALLY EXPLAINED, with an Appendix for the use of 

Rugby School. By Henry O. Luxn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 








‘London: C. Jefferys, 57, Berners-street. 
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LOUCESTER CATHEDRAL. — There is lye CUMMINGS will return to England at the 


vacancy in this Choir for an ALTO VOICE, as Lay Clerk or 
Singing Man. The duties are to attend divine service twice daily, 
and practising whenever required by the Precentor. The emolu- 
ments are a fixed stipend of £40 a year, and Is. 6d. for every 
attendance at Church. The Candidates likely to suit will be re- 
quired to appear before the Dean and Chapter on some day in 
May, which will be signified to them. Applications for the 
situation, stating the age and place of residence of the applicant, 
with testimonials as to moral and religious character, powers of 
voice, and musical capacity, are to be forwarded to the Precentor, 
20, College-green, Gloucester, on or before the 21st day of May. 
By order of the Dean and Chapter. 

(Signed) G. Wuitcomse, Chapter Clerk. 


TON COLLEGE CHOIR.—There will shortly 
be a vacancy for a SOLO TREBLE. Candidates who are 
good sight readers, and have had experience of cathedral music, 
may apply to Dr. Hayne, Eton. Stipend £50 a year, in addition to 
a thoroughly good education. 
RINITY COLLEGE, CAMBRIDGE. — There 
will be vacancies for a TENOR and BASS VOICE in the Choir 
ef the above College in June. Only well trained singers, able to 
take the SOLO and LEADING parts, need apply. Age not to 
exceed 30. Salary £90. Testimonials on or before May 12th, to 
Dr. Hopkins, Organist, Trinity College, Cambridge. 


OPRANO.—A Lady required as Leader for a 
Church at Clapham Junction. Good reader. Stipend £10. 
Address D., 4, Plough-lane, New Wandsworth, S.W. 


ANTED, CHOIR BOYS possessing good 

voices and a knowledge of Music, for the new church of 

8. Augustine, Queen’s-gate. Surpliced choir, and liberal remune- 

ration. Apply to the Organist, after Sunday evening service, at 
the Temporary Church, near Gloucester-road Station, W. 


HURCH MUSIC.—An experienced CON- 
TRALTO desires an engagement to sing in a Protestant 
Church or Chapel. Address W. R., 163, Fenchurch-street, E.C. 


A TENOR (Soloist) wishes to join a Quartett 
party as Ist or 2nd Tenor. Address A. Trevethan, care of 
Mr. Gee, 7, Loughboro’-road-north, Brixton. 


ENOR and BASS (not Baritone) Wanted for the 
new church of S. Augustine, Queen’s-gate, W. Well trained 
voice, and knowledge of Church music indispensable. Surpliced 
choir. Plain song. Liberal stipend. Application may be made 
by letter, or personally, to the Organist, after Sunday evening ser- 
vice, at the Temporary Church, near Gloucester-road Station, W. 


GRAND OPEN AIR CONCERT will be given 
(weather permitting) on Wednesday in Whit-week, May 31st, 
in the beautiful grounds of Glen Helen, Rhenass, Isle of Man. 
Members of English choral societies, who may purpose visiting the 
Island at that time, are invited to join the Choir. Particulars may 
be ascertained from the Secretary, Mr. J. Nicholls, 7, Harris-terrace, 
Douglas, Isle of Man. 
N R. LANSDOWNE COTTELL’S CONCERTS. 
Westbourne Hall, May 4th; Bow Institute, N. L. Railway, 
18th; Oxford, 17th. Address, after 20th, Lyndenhurst, 13, Abbey- 
road, St. John’s-wood. 


HE LONDON VOCAL QUARTETTE. 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto. 
Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso. 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon. 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq. 


HE LONDON ORPHEUS QUARTETT 
(A.T.B.B.).—For concerts, institutions, soirées, dinners, &c., 
address H. Cato, 3, Argyll-villas, Barrington-road, 8S.W. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr, T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame F. DANIELSON. 

Are prepared to give their Musical Entertainments at Institutions, 
&c. For terms, &c., address J. Rudkin, Sackville-house, Brook- 
green, Hammersmith, W. 


., PARTIES and ROSE SHOWS (Open 

Air Music).—The English Glee Union has a large repertoire 
ef Glees and Part-songs, suitable for these entertainments. For 
terms, address J. Rudkin, Sackville-house, Brook-green, Ham- 
mersmith, W. 


ROFESSIONAL.—The use of a large furnished 

Room, with a Collard and Collard Semi-grand Pianoforte, in 

the best part of Brompton-road, in the house of a highly respect- 

able Tradesman, for 6 or 8 hours daily, Sunday excepted. Brass 

plate on private door if required. For terms, address CO, T. 8., 
100, Brompton-road. 









































| close of the great Musical Festival in Boston, United States, 
jand may be engaged for concerts after May 28th on application to 
| George Dolby, Esq., 52, New Bond-street, London. 


ISS FANNY CHATFIELD, having removed 

from Fairlawn House, Forest-hill, requests that all commu. 

nications respecting pupils, engagements, &c., may be addressed to 
ee residence, 5, Pelham-crescent, S.W. 


‘{(\RGANIST and CHOIRMASTER.—Wanted at 

Midsummer, in a neighbourhood where private teaching can 
be obtained, a situation as above. Address to the care of the Rey, 
E. W. O. Sergeant, Winchester. 


O CLERGYMEN.—ORGANIST and CHOIR. 
MASTER.—A Gentleman, a thorough musician of large ex. 
perience, and holding a high appointment, is desirous of placing 
| himself in a locality where there is a good organ, a good servi 
and first-class tuition. Unexceptionable references, and the highest 
testimonials. Address “Concord,” care of Messrs. Ashdown and 
Parry, Hanover-square. 


|()\KRGANSHIP.—Wanted by a German. Experi. 
| enced player. Accustomed to Choral Service. Recommended 
by the Rev. Dr. C. Hughes, Ealing. R., 13, Brownlow-road, Dalston, 











| 





RGANIST WANTED for the Parish Church of 

All Saints, Derby. Salary £45. Applications to be sent in 

not later than May ldth, to the Rev. E. W. Foley, All Saints 
Vicarage, Derby, who will give particulars as to duties. 


\ ANTED, an ORGANIST and CHOIRMASTER 
for the Parish Church in the suburb of a large country 

|town. Salary £20 per annum. This appointment offers a v 

| good sphere for a gentieman of taste and ability in the profession, 

|to obtain a large amount of remunerative patronage. Address 

R. A., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


fags by a Gentleman of considerable 
ability and experience, an appointment as ORGANIST or 
ORGANIST and CHOIRMASTER. Choral Service. Would be 
glad to dispose of his present Practice or make an Exchange, 
Testimonials of the highest character. O. C., Novello and Co, 


\(\RGANIST WANTED at Forest-hill; must be 
able to train a Choir. Testimonials, and statement as to 
|duties that will be undertaken, to be sent to C.C., Z. Morley, 
Stationer, Forest-hill, 8.E. 


RGAN.—A Young Man desires an engagement 
| as Sunday Organist, in or near London. Plain Service. Small 
|salary. Address N, E., 92, Bridge-road, Hammersmith. 


| 
| AS ORGANIST.—Wanted, an appointment, 
| Choral or Plain Service. Unexceptionable testimonials, 
| Address M. D., care of Novello, Ewer and Co., 1, Berners-street, W. 


ANTED, an ORGANIST for a Parish Church 

near town. Anglican service. Stipend £50. Applications, 
| with testimonials, to be addressed to Churchwarden, Novello and 
| Co., 35, Poultry, E.C. 


HOIR BOYS trained by Mr. S. Rushton, Or- 


ganist and Choirmaster, St. Thomas, Charterhouse, E.C. 


O TUNERS.—Wanted, a first-class TUNER 
and REPAIRER of Pianofortes and Harmoniums, in a Music 
Warehouse at a fashionable watering place about an hour by rail 
from London. Apply to Messrs. Augener and Co., Newgate-street. 


ANTED, a Situation as TUNER or MANAGER 

of a Music Business; or as Organist and Choirmaster. 

Eleven years experience, with testimonials, ‘A. Z" Messrs. 
Novello, Ewer and Co., Berners-street, Oxford-street, London. 


ANTED to TUNE or PURCHASE any number 

of Yearly Pianoforte Tunings, in London or elsewhere; 

likewise a connexion for teaching either Violin, Pianoforte, 

Singing, Theory, &c. Address J. B., by letter, 151, Regent-street, 
London. 


ANTED, a Situation, can TUNE and REPAIR; 
also aknowledge of the Sheet Music Trade (15 years London 
experience), W. R., 39, Cobden Road, Brighton. 


UNER and REPAIRER.—Wanted a thoroughly 

practical man, as Pianoforte and Harmonium Repairer, Tuner, 
| &e., in one of the largest provincial towns. Address, with terms 
and references to H., care of Messrs. Novello, Ewer and Co. 

































































ANTED, by a highly respectable Young Man, 
a Situation as ASSISTANT in a Wholesale Music Ware- 
|house; would make himself generally useful. Address, by letter 
| only, A.B., 105, Euston-road, N.W. 
\ USIC ENGRAVED, PRINTED, AND PUB- 
{Vi LISHED in the best style, and on moderate terms, a state 
ment c‘ which sent on application by B. Williams, 19, Paternoster- 
TOWe 

















state- 
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A LITERARY LAY-CLERK. 


Lay-CLERKS, as a rule, do not appear to be given 
to literary pursuits ; for, although it would be un- 
reasonable and unfair to presume that the taste for 
literature has no existence among them, yet it is 
certain that utterance is so rarely given to the 

ession of literary taste, that no original book 
has been written by any lay member of a cathedral 
body since that published by ‘Thomas Mace in 1676. 
There is uc lack of intelligence among lay-clerks, 
neither is there a scarcity of subjects upon which 
they could speak with authority if the inclination and 
portunity existed. The only reason which can be 
ahered as an explanation or justification of this silence 
lies probably in the fact, that the advantages enjoyed 
by them as assistants in the performance of Divine 
Service are such that intellectual pursuits are incom- 
ible and difficult, if not impossible, and the union 
of an exalted and privileged oftice with the exercise of 
high mental powers is neither expected nor desired. 
Ithas been thought better to combine the occupa- 
tio of the unthinking mechanic or tradesman with 
the duties and functions of the daily performance of 
payer and praise, rather than to exhibit those 
ities which are held to belong by right to the 
Udignitates in jurisdictione.” 

In the time immediately succeeding the Reforma- 
tim, most of those who held office in the church, 
whether in holy orders or not, were men of education 
ad refinement; but another element became gradu- 
ily introduced for reasons, and under circumstances, 
which it is not expedient at present to discuss, with 
meffect upon the service of the church which old 
Thomas Mace thus regrets and laments—‘ Their 
yearly wages are in some quires not exceeding eight, 
tan, or twelve pounds a-year,”—‘ and how should 
they be thought otherwise than well-nigh starv'd; 
were it not for that notable piece of contrivance of 
the worthy Prelates and Masters of our Churches, 
who suffer them to work and labour (otherwise) for 
their necessary livelihoods; some in one calling, and 
fome in another, viz., in the barber’s trade, the 
thee-maker’s trade, the taylor’s trade, the smith’s 
tade, and divers other (some) more inferiour trades 
professions.” ‘‘ Now I say, these things considered, 

likewise to the general dead-heartedness, or 
wal-benum’d frozen-affections, towards the encourage- 
ment of those things, how can it be imagined 
that such clerks should be fit and able performers 
that duty which necessarily depends upon educa- 
tin, breeding, and skill.” These remarks, which 
mfortunately possess as much point to-day as they 
Mobably did 200 years ago, help to the better 
ding of the fact why lay-clerks are not 
literary, and also why a special interest is attached 
tothe work of Mr. Thomas Mace, it being the best 
ihown, if not the only work by a lay-clerk, 

He calls his book ‘ Musick’s Monument ; or a 

Mmembrancer of the best practical musick, both 
and civil, that has ever been known to have 
in the world.” As usual in the days in which 

@book was published, the title-page contains an 
fitome of the contents of the whole work, which 
divided into three parts, “The first part shows a 



















necessity of singing Psalms well, in Parochial 
Churches, or not to sing at all; directing how they 
may be well sung, certainly by two several ways 
or means, with an assurance of a perpetual National 
Quire, and also shewing how Cathedral musick may 
be much improved and refined.” A consummation 
+ aga to be wished, even in these times, Master 
Mace. 

The second “treats of the noble lute (the best of 
instruments) now made easie, with all its occult 
lock’d-up secrets, plainly laid open,” and many 
matters relating to that now forgotten instrument; 
while the third part is devoted to ‘the generous 
viol, in its rightest use, with some curious observa- 
tions, never before handled, concerning it, and 
musick in general.” London: printed by T. 
Ratcliffe and N. Thompson for the Author, and are 
to be sold by Himself at his house in Cambridge, and 
by John Carr, at his shop at the Middle-Temple 
Gate in Fleet Street, 1676. 


The style in which the book is written is quaint, 
homely, and amusing, and with an amount of 
ingenuousness that gives the most favourable opinion 
of the writer, in his temper and talents. It is like 
the pleasant gossiping of a cheery old man, enthu- 
siastic in his art, full of piety and good humour, patient 
under affliction and misfortune, and anxious to fulfil 
the purpose for which his work was begun in the 
most thorough and conscientious manner. The 
portrait prefixed to his book was taken when he 
was sixty-three years of age, and shows a face 
marked with lines indicating past suffering; and 
so happily has the artist caught the spirit of his 
expression that the peculiar look generally found 
upon the faces of deaf persons is admirably pre- 
served. 

His book, ‘‘ Musick’s Monument,” contains much 
that is at once amusing, interesting, and instructive, 
not to speak of the vivid reflection it shadows forth, 
as well as of the ways and manner of thought and 
expression of the age in which it was written, as 
also of that which might with seriousness be called 
the speaking likeness of its author, so that a descrip- 
tion of the book, seasoned with a few extracts from 
it, may perhaps furnish food for a passing amuse- 
ment, if not for permanent profitable thought. The 
particulars of the life of the author that have 
reached us are very few and meagre, partly inferred 
from his book, and partly obtained from a handbill 
issued by him when he came to live in London, a 
copy of which is preserved in the Bagford collection 
of odd-printed scraps gathered as a contribution 
towards a history of the art of printing, now to be 
found among the Harleian MSS. in the British 
Museum, 

All record of Thomas Mace ceases in 1709, the 
date when it is said the last payment was made 
of a portion of his pension from Trinity College, 
Cambridge, where he held the office of clerk or 
singing man; so that he must have been at least 
ninety-six years of age when he ceased to breathe. 

This last statement, however, is only conjectural, 
as positive information of his latter days is somewhat 
doubtful and cannot be relied upon as accurate. 

In his book he speaks of himself “‘as much a 
Divine (I mean a Priest and son of the Church) as a 
Master in musick,” but as he does not appear to 
have been admitted to a degree in the University, 
or to have taken Holy Orders, his statement must be 








considered as emanating from one who “ magnified 
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his office.” Again, it is hardly possible that if he 
was ordained, he should have been compelled to teach 
music, as a means of subsistence, when he was 
seventy-seven years of age, as by that time he would 
have had many opportunities of obtaining one of the 
college livings which sometimes descend to the 
chaplains of such a society, therefore the title which 
heads this article may be reasonably taken as his 
proper description. 

It is presumed that he was a north-countryman, 
as much from his description of a service in York 
Cathedral during the siege in 1644, as from his 
use of certain words and expressions still peculiar to 
the north, and also from the fact of having chosen 
his wife from among the Yorkshire lasses, in prefe- 
rence to marrying one belonging to the home of his 
adoption, a presumption which certainly gathers 
power when it is considered how strongly the feeling 
of love for ‘‘ Yorkshire vales and Yorkshire maids” 
exists in the hearts of all belonging to that noble 
country, even in the present time when class peculiari- 
ties are less intense than they were formerly. Again 
a number of the subscribers to his book belonged 
to Yorkshire, and he places the: names of those 
subscribers first on the list, ‘‘ because,” as he says, 
‘‘there I first tendred this business to the Right 


‘Honourable John Lord Frescheville, Baron Staveley 


and Governor of York.” This evidence is merely 
presumptive, and must be taken for as much as it is 
worth. 

In an article on “ Clifford’s Anthem Book,” which 


' recently appeared in the pages of this publication, it 


was stated that publishing books by subscription was 
an expedient of later use: it might have been men- 
tioned, also, that it was rendered necessary because 
the practice of sole patronage had been made the 
subject of satirica! attack, and those possessing 
means and inclination had foreborne to accept dedica- 
tions, and therefore authors had been compelled 
to appeal to the public upon the merits of their 
works, or their known ability to treat a given 
subject. 

Mace’s book was published by subscription, and 
is among the list of the earliest so popularised. The 
first book issued by subscription in England being a 
Polyglot Bible edited by Dr Bryan Walton in 1651. 
‘¢ Musick’s Monument” is dedicated to God, and 
Mace’s address begins : 


“To Thee one-only-oneness, I direct my weak desires and 
works ; please to protect Both them and Me.” 


The cause before hinted at, may be the reason for 
so many Yorkshire patrons, and a long life spent in 
Cambridge would probably make many inclined to 
help him in his venture, and as most of his London 
subscribers were men belonging to the several Inns 
of Court, they were doubtless old Cambridge 
acqaintances or pupils. The names of the few 
musicians that are to be found in the subscription 
list, amounting in all to seven, include those of 
Robert Wilson, Thomas Tudway, Francis Crispe, 
Thomas and John Lawes, Jeremie Forcer, and James 
Hart, very few of whom attained eminence in the 
art of which Mace describes them as masters. Mr. 
Robert Wilson must not be confounded with Dr. 
John Wilson, who died three years before the work 
was printed ; William Lawes was killed at Chester 
in 1645, and Henry died in 1662, so that the two 
subscribers above named could not have been the 
famous musicians. Dr. Thomas Tudway afterwards 
professor of Music in the University of Cambridge 





was organist at King’s College Chapel when thy 
book was published, and James Hart was a gentle 
man of the Chapel Royal at the time, but no ip, 
formation concerning the others can be obtained, 
Of the remaining patrons of the book, many 
whom were eminent men, it is not necessary to 

but of the book itself there is much to be said, ang 
something to be learned, and as the diction of thy 
author is quaint and peculiar, his own words yilj 
possess a greater charm for the reader than 
modern substitutions. He devotes the first chaptey 
of his book to a series of directions and instructioy 
as to the improvement of singing Psalms in ch 
concerning which matter he says, that “I will no 
deliver my opinion, but my practical experience 
knowledge, and judgment, both according to th 


practice in the art of singing.” He speaks of the 
difficulty of even cultivated voices being able 
without instrumental! aid, to maintain the pitch, ani 
of the{necessity of having skilled singers to lead 
the service ; for ‘If such absolute voices as I hay 
made mention of shall be thus uncertain of singi 
in tune, &c., what shall the unskilfull-inharmoniow. 
coarse-grained-harsh voice be able to do.” Th 
manner in which he connects words together tp 
convey the idea of forcible expression, is much afte 
the modern German use; and, as in the instane 
quoted above, is somewhat strange, but there an 
many — in the course of the work equally 
striking and amusing; for example, in his direction 
“how to procure an organist,” his use of the chain 
of words, ‘ harmless-innocent-delight-of-pure-ant. 
undefilable-practices” is peculiar, if redundant, 
Some of his directions are as uncommon as much for 
their foresight as for the choice of expressions; 
thus, when he suggests how that Psalms may ke 
performed in Churches without an organ, ‘‘ for there 
are many who boggle at the very name,” by encou- 
aging parents to have their children taught to sig 
‘‘one hour a-day, or one half-day in’ the week a 
least.” He thus anticipated the system proposel 
by Mainzer, and followed by Hullah, by two hundred 
years; and, he adds, ‘if such a general course were 
determined upon throughout the nation, there would 
scarcely be a schoolmaster but would, or might b 
easily able himself to do the business,”—“ and thus,’ 
according to his scheme, ‘‘ as your organists would 
grow up amongst you as your corn grows in you 
fields, so now would your quiresters increase evel 
unto swarms like your bees in your gardens.” That 
Mr. Mace’s advice has not been acted upon aly 
cathedral choirmaster can readily vouch for. 

In his remarks on Cathedral music he complains 
of the inefficient and miserable condition of the 
Church service in his time, and of the ‘poor 
drudging-clerks of quires,” who only received the 
* old nominated-statutable-wages ” which offered 00 
temptations to men of skill, and necessitated the 

erformance of the duty by “inferiour men,” who 
had no prospect of a better salary, ‘for those who 
list not to sing (as generally most of them do) 80 0 
so, for so much, may go whistle if they will, for 
they are like to get no more, there being no othe 


of the statutes (a sad case indeed, in these miserable 
hard-dear-griping-times !) ” 


question for those to solve who are best acqual! 
with the usages of cathedrals in the present day. 








rules of reason, and above fifty years experience and ’ 


provision (as tis said) left, by the precise words 


Whether this matter has been improved or not iss) 
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Apropos of this subject he gives ‘“ a notable story 
of a confident ignorant clark,” which is highly en- 
tertaining. This “ great-jolly-boon-fellow” com- 
mitted some gross absurdity in the service by reason 
of his— 

“ Great-dunstical insufficiency in singing of an anthem alone in 


which he was so notoriously and ridiculously out, as caused all or 
most of the young people then present, to burst out laughing, to the 








blemish of the Church service and the dishonour of God (at 
that time and in that place). 

“But thus it fell out (in short) viz., that after the angry Dean 
had raffled him soundly in very smart language, so that he thought 
that he had given him shame enough for his insufficiency an 
duncery ; how think ye that this blade came off ? 

“Why, most notably, and in such a manner as made all the 
standers by wonder and admire him, venting himself in these very 
words (for I myself was both an eye and an ear witness), with a 
most stern, angry t , and a veh t rattling voice, 
even so as he made the church ring withbal, saying, ‘Sir-r-r (shaking 
his head), I'd ha’ you know I sing after the rate of so much a-year 
(naming his wages), and except ye mend my wages, I am resolved 
never to sing better while I live.’” 





After commenting upon this “ nicking piece of 
shrewd wit,” he offers a few hints as to the best 
means of improving the Cathedral service, but as 
these hints turn upon the point of enlarging the 
stipends of the clerks, it can be easily understood 
that his suggestions are impracticable. 

It is curious to note how, even in small matters, 
history repeats itself. 

Each part of the work is introduced, and con- 
cluded, with a piece of rhyming of Mace’s own 
composition, descriptive of the subjects of the 
divisions of the book, the style of which, although 
dear and well-measured, is not sufficiently original 
to entitle the author to a place in the ranks of 
English poets, but the great amount of valuable 
information so freely imparted forms a mine of wealth 
to the historian of music and manners, and the singu- 
larities of the style make the book interesting to 
the student to whom manner is better understood, 
or of more importance than matter. 


Thomas Mace seems to have suffered the lot of 
poverty in his old age, as well as the less skilful 
members of the class to which he belonged, as the 
following announcment, before referred to, implies. 
This bill is an admirable epitome of his style, and 
will be read with interest ; he had probably chosen 
his lodging either to be near his publisher, or the few 
old Cambridge friends who might have been left to 
him, when finding the infirmities of age creeping 
upon him, and, perhaps, being free from duty at his 
College from the same cause, he came to London for 
the purpose mentioned in the following 


. ADVERTISEMENT. 


To all lovers of the best sort of Musick. 

Men say the times are strange, ‘tis true, 

‘Cause, many strange things hap to be; 

Let it not then seem strange to you 

That here one strange thing more you see. 
That is in Devereux Court, near the Grecian Coffee-house, at the 
Temple-back gate, there is a deaf person teacheth Musick to perfec- 
tion, who by reason of his great age, viz., 77, is come to town with 
his whole stock of musical furniture, v. instruments and books to 
put off, to whomsoever delights in such choice things; for he hath 
nothing light and vain; but all substantial and solid Musick : some 
particulars do here follow: 

1, There is a late invented oRGAN which (for private use) excels 
all other fashioned organs whatever, and for which substantial 
artificial reasons will be given, and (for its beauty) it may become a 
nobleman’s dining-room. 

2. There belongs to it a pair of large-siz'd consort-viols, chiefly 
fitted and suited for that or consort use; and ‘tis great pity they 
should be parted. 

8. There is a Pedal Harpsicon (the absolute best sort of consort 
harpsicon that has been invented) there being in it more than 20 
varieties, most of them to come in with the foot of the player, 
without the least hindrance of play (exceedingly pleasant) and 
4. Is a sirgle harpsicon. 






5. A new invented instrument called a Dyphone, v. a double lute, 
it is both theorbo and French lute compleat ; and as easy to play upon 
as any other lute. 

6. Several other Theorbos, lutes, and viols, very good. 

7. Great store of choice collections of the works of the most 
Jamous composers that have lived in these last 100 years, as Latin, 
English, Italian, and some French, 

8. There is the publisher's own Musick’s Monument, some few 
copies thereof he hath still by him to put off, it being a subscribed 
book, and not exposed to common sale. All these will be sold at 
very easy rates, for the reason aforesaid, and because (indeed) he 
cannot stay in town longer than 4 months (exactly). He further 
adds, if any be desirous to partake of his experimental skill in this 
high-noble-art, during his stay in town, he is ready to assist them ; 


q|#nd (haply) they may obtain that from him which they may not 


meet withal elsewhere. 

He teacheth these five things, v. theorbo, the French lute and the 
viol, in all their excellent ways and uses, as also composition, 
together with the knack of precuring invention to young composers, 
(the general and greatest difficulty they meet withal) this last thing 
not being attempted by any author (as he knows of) yet may be 
os though some has been so wise (or otherwise) to contra- 

ct it. 

“Sed experientia docuit” 
a of these five things may be learned so understandingly in this 
little time he stays (by such general rules as he gives together with 
Musick’s Monument written principally to such purposes) as that any 
aptly inclined, may (for the future) teach themselves without any 
other help. 

If any bookseller (or other) will deal for the whole Parcel of 
Musick’s Monument, they shall have them at considerable advant- 
age for themselves to gain by. 


The several portions of Mace’s book are worth 
separate treatment, but enough has been quoted to 
serve the present purpose, and to show his claim to 
the title of a literary lay-clerk, and there is also 
sufficient reason in the few particulars of his history 
which are given to account in some measure for the 
absence of foilowers his example has made, for it is 
better to believe that the abstinence from literary 
pursuits among the body arises more from ‘a 
modest-shy-shame-faced-reticence (so to speak) ” 
than from any “ great dunsticall-insufficiency.” 

B 





MENDELSSOHN’S “HEAR MY PRAYER.” 

Tue original manuscript of this beautiful composition, 
with the letter which accompanied it to this country, 
have been lately presented by Mrs. Mounsey Bartholomew 
to the South Kensington Museum; they are in the Fine 
Arts Court, near Handel’s Harpsichord. 

In the third volume of Lady Wallace’s Reminiscences 
of Mendelssohn, the following account is given respect- 
ing this work. 

‘Some Sacred Concerts being held in London under 
the direction of Miss Mounsey (now Mrs. Mounsey 
Bartholomew), Mr. Bartholomew wrote to request Dr. 
Mendelssohn to compose something for one of those per- 
formances, taking the words from Scripture, or from 
either of the three accompanying sets of verses. Men- 
delssohn selected one of those, ‘ Hear my prayer,’ and 
this composition (now held in such high esteem in this 
country) was transmitted with the following gratifying 
letter in English to Mr. Bartholomew.” 

Berlin, Jan. 31, 1544. 

My pear Sir,—I send you the sacred solo which you 
wanted me to write for your Concerts at Crosby Hall, 
and beg you will keep the manuscript as a token of my 
sincere gratitude and respect. You have often been very 
kind to me, that I am almost ashamed of the trifle [ 
offer in return; however, I have nothing better, and so 
you must “take the will for the deed.” It is a little 
after the time you fixed me for sending the music, but I 
hope as you receive it in February, that it will yet be in 
time for the last Concert at least. 

I have only to observe that the bass of the organ accom- 
paniment is always meant to be played either with the 
pedals, or with the lower octave in the left hand, which 
I never wrote in it. 

Be as healthy and as happy as I always wish you to be ; 
and remember kindly. 

Yours very truly, 





Frirx MENDELSSOHN BARTHOLDY. 
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BACH’S PASSION-MUSIC AT WESTMINSTER 
ABBEY. 

Tue introduction of this sublime work into the special 
service in Westminster Abbey on Maunday Thursday 
revealed, for the first time in England, the true intent of 
the composition; for as Bach in all the music he wrote 
for the church, used the gifts of his Creator solely for 
the glorification of his religion, it is only in a sacred 
edifice that these fervent outpourings of his faith can 
be truly judged. The Passion-music is purely a 
religious service; and although the wondrous power 
displayed in it must be felt by every hearer, whatever 
may be its surroundings, the solemnity of the subject 
cap only be fully appreciated where the mind has been 
previously disposed rather to devotion than enjoyment. 


No words can express the effect produced by the 
vast body of choristers, more especially in the Lutheran 
chorales (which were unaccompanied); and were there 
any latent feeling that the congregation had assembled 
more for active pleasure than for calm worship, the 
reverential demeanour of all upon whom the eye acci- 
dentally fell must have been a convincing proof how much 
the impressive words of sacred writ had been deepened 
by the sympathetic genius of Bach. The choruses were 
finely given by a choir of about three hundred, including 
the male members of Mr. Barnby’s choir and many 
choristers from the Abbey, the Chapel Royal, the 
Temple Church, Windsor, Eton, &c., all of whom were 
surpliced. The soprano and contralto solos were sung 
with good expression by Master Hildersley, of the Temple, 
and Master Coward, of the Chapel Royal. Master 
Coward had a difficult task in giving due effect to so 
exacting a solo as “Alas, now is my Saviour gone,” 
but his reading of the air was in the highest degree 
commendable; and Master Hildersley, in the equally 
trying “Have mercy upon me O Lord” (with the 
excellent violin obbligato of Mr Pollitzer), produced an 
effect scarcely to be expected from one so young, ar, as 
we should imagine, inexperienced in the severe music of 
Bach. Mr. Cummings and Mr. Lewis Thomas gave the 
tenor and bass solos in their accustomed excellent style, 
the former delivering the phrase “ And he went out and 
wept bitterly ” with a pathos which spoke to the hearts of 
all. The instrumentalists, like the choralists, were 
divided and arranged in ascending rows on opposite sides, 
so that the true effect of the double choir and orchestra 
was for the first time obtained. Mr. Joseph Barnby was 
placed between the two choirs, and to the unerring deci- 
sion of his bdfon may be attributed much of the excel- 
lence of the performance. The portion of the evening 
service which preceded Bach’s Passion-music was impres- 
sively read by the Rev. S. Flood Jones, the Precentor, 
and the sermon was preached by the Very Reverend the 
Dean, who took for his text the 32nd verse of the 12th 
Chapter of the Gospel of St. John, “ I, if I be lifted up from 
the earth, will draw all men unto Me.” After commenting 
upon the real signification of these words, the Dean most 
eloquently dwelt upon the true mission of music in 
elevating the religious feeling, and especially as illustrating 
the sacred story of the Passion of our Saviour. “In 
proportion as the Christian religion had become more 
spiritual,” he said, ‘“‘ men had shrunk from those proces- 
ions and sensuous images which in Southern countries 
had been and were still used at that season. But the 
divine faculty of song and music was by universal consent 
the most ethereal, the least material of all imaginations 
or representations, in its full development the pure crea- 
tion of modern times, the especial product of the Refor- 
mation.” The genius of Sebastian Bach, he said, had 
stimulated the people of Germany to the worthy celebra- 
tion of the dying love of their Divine Redeemer. This 
was the true Protestant commemoration of Good Friday, 
and this, he hoped, ‘“ was the frame of mind in which 
he trusted those who were there had listened, and would 
listen, to the most solemn of all words represented in the 


——————___ 


tion had produced.” This sermon, dwelling with 
earnest appreciation upon the sublimity of the mug 
which had already been heard and preparing the mind og 
the congregation for that which was to follow, was preachej 
in its legitimate place, between the two parts of the 
Passion-music, the overpowering chorus, “ Have lightning, 
and thunders,” having concluded the first portion, 
unaccompanied by any of those distracting signs of dopa. 
ture so unfortunately obtrusive in a concert-room, the foal 
chorus, “ In tears of grief,” was listened to with devoutatten, 
tion ; and the blessing pronounced by the Dean terminated 
a service which will be long remembered as the first 
towards the recognition in this country of the highest 
class of sacred music as a powerful agent in religion 
worship. It should be mentioned that Mr. Docker ag. 
companied the recitatives with much skill on a harmonium, 
which had been kindly lent for the occasion by Megsrg 
Cramer, and that Mr Jekyll, assistant-organist at West. 
minster Abbey, presided at the organ. We cannot 
conclude this notice without conveying our sense of 
gratitude to the Dean for his zeal and liberality ip 
opening a sacred edifice for the admission of the purest 
sacred music, and for aiding in promoting that religious 
feeling which such music should inspire by exhorting his 
congregation to accept this offering of genius with the 
earnest devotion which prompted its author during its 
composition. 


HER MAJESTY’S OPERA. 


« Lucorezta Bonara” was the Opera selected for the 
opening night at this establishment, on the 15th ult., the 
part of Lucrezia being sustained by Madlle. Titiens 
Considering that Madame Trebelli was the Orsini, Signor 
Vizzani Gennaro, and Signor Foli Don Alfonso, there 
can be really nothing to say upon the performance 
of the work, save, perhaps, that Signor Vizzani is 
gradually advancing to a higher place than he at first 
promised to occupy. ‘Linda di Chamouni” introduced 
Madlle. Ilma di Murska, for the first time this season, in 
the part of the heroine. Mr. Bentham, who made his 
début in the character of Carlo, received, as he deserved, 
every encouragement, and may, we think, fairly calculate 
upon gradually obtaining the position he aspires to, that 
of first tenor in a high class lyrical establishment ; but it 
will not be yet. His voice is somewhat thin but of ex- 
cellent quality, and his singing shows that he has studied 
in the right direction. He was of course slightly 
nervous, but when he gets more accustomed to the sta; 

there can be little doubt that he will make very rapi 
progress in the good opinion of the audience. Signor 
Moriamo, a very excellent baritone, who also made his 
first appearance in the trying part of Antonio, achieved 4 
marked success, and will prove a most valuable addition 
to the company. Signor Borella was warmly welcomed 
as the Marchese, and there is every probability that he 
will occupy as high a place at this establishment as he 
did during the entire season at the Lyceum. Under the 


able direction of Sir Michael Costa, the orchestra is every- 


thing that could be desired, and the chorus shows 


unmistakeable signs of careful drilling. 





ROYAL ITALIAN OPERA. 
Tre short reign of Madlle. Sessi before the real 


“stars” arrive at this establishment commenced on the 
opening night, the 28th March, when, as last year, the 
opera was } 
Sessi has not the highest attributes of a first-rate lyrical 
artist, must be at once conceded, we should imagine, even 
by her ardent admirers ; but that she has sufficient talent, 
energy, and perseverance to sustain very creditably many 
of the leading characters in the most popular Operas has 
been amply shown during the last season, and will, no 
doubt, be as satisfactorily proved during the present one, 
for already has she sung through many of the favourite 


“Lucia di Lammermoor.” That Madlle. 





most vivid and most touching form that human inspira- 





parts with neither more nor less success than formerly. 
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Madlle. Lucca, Madame Adelina Patti, and Madame 
Miolan-Carvalho have arrived with even an increase of 

wer, and been received with the enthusiasm which 
their artistic merits demand. A word must be said for 
M. Faure, who, both by his singing and acting, has in the 

s of Mephistopheles, Don Giovanni, and Guillaume 
Tell, infused a new spirit into these characters, which 
will, no doubt, render them doubly attractive during the 
season. Signor Mongini sings finely but unequally, as 
before, his best part unquestionably being Arnoldo, in 
« Guillaume Tell,” in which his exceptionally fine voice 
tells with wonderful power. Signor Mario has also 
appeared, and been welcomed with a warmth which his 
long se-vices before the public entitle him to. The 
Operas have been magnificently cast, and the season 
appears likely to become one of the most prosperous yet 
given. 


GAIETY THEATRE. 


Ausert Lorrzine if not a man of genius, was at least a 
man of industry, for he composed operas, wrote the libretti, 
and sometimes acted the principal part in them. But we 
question whether even his (vest work, « Czar und Zimmer- 
mann,” is worth reviving. Thelessee of the Gaiety Theatre, 
however, who seems resolved to make music a feature in 
the establishment, appears to think differently ; and, 
tempted by the possession of such an artist as Mr. Santley 
for the part of the Czar, has produced the opera above- 
mentioned under the title of “ Peter the Shipwright.” 
Everybody knows, from the many English versions of 
the story which have been performed in England, that 
the plot turns upon the adventures of the Czar, who is 
working in the dockyard of Saardam, in disguise, a 
pompous old Burgomaster complicating matters by 
endeavouring to discover him amongst the shipwrights, 
and mistaking one of his fellow workmen named Peter, 
for the fugitive of whom he is in pursuit. Mr. Santley 
does all that possibly can be done for his share of the 
music, singing the song known in England as “In 
childhood I dallied,” with such effect as to command 
an encore every evening, but he has very few opportunities 
for the display of his powers. The music throughout is 
flowing and generally tuneful; but the long concerted 
ieces remarkable for that occasional “ prettiness” which is 

tal to the production of anything like real art, become 
wearisome, and very many of them could be much 
shortened without any detrimental effect on the work. 
The best pieces in the opera are a partially unaccompanied 
Sestett, in the second act, a Romance, “ Fare thee well,” 
and a very characteristic Bridal Song, all of which 
usually receive encores. Miss Blanche Cole sings and acts 
well, as the niece of the Burgomaster, and Mr. Lyall is 
also most effective as the shipwright, Peter Ivanoff. A 
word of praise must be given to Mr. Gaynor, who sings 
the Romance ‘Fare thee well,” with much artistic 
feeling. The “ make-up” of Mr. Aynsley Cooke, as the 
Burgomaster, is positively repulsive. In the lowest style 
of burlesque it would scarcely be admissible, but in opera 
itis perfectly intolerable, and if Mr. Cooke have not more 
respect for his audience, the management, for its own sake, 
should interfere. We the more regret this blot upon the 
general excellence of the performance because this actor 
possesses qualities which, properly trained, might be 
turned to good account. The scenery throughout is 
beautifully painted, and the opera, with the exception we 
have mentioned, is carefully placed upon the stage. 





THE ORATORIO CONCERTS. 

The concert on the 29th March was devoted to a per- 
formance of Sir Julius Benedict's Oratorio “ St. Peter,” 
which was given, at least as far as the choral part is 
concerned, better than we have yet heard it. Nothing 
indeed could be finer than the management of the tone 
in the choruses “‘ The Lord be a lamp,” and “ He is like a 
lamb ;” «‘ The deep uttereth His voice,” and “ We have a 








law,” being also marvellous examples of precision and 
energy. Madame Lemmens-Sherrington, Madame Patey, 
Mr. Sims Reeves, Mr. Raynham, and Mr. Santley were 
the principal vocalists. Madame Sherrington proved 
herself thoroughly equal to the execution of the whole of 
the placid music, “1 mourn as a dove” being most ex- 
quisitely given; but the trying bravura solo, “ Gird u 
thy loins,” evidently taxed her voice to the utmost, a 
although she sang it, as she sings everything, like a 
thoroughly trained artist, we preferred her in the more 
quiet parts of the work. It is needless to say more than 
that the other vocalists were as successful as they have 
been on the former representations of the Oratorio; 
Madame Patey in the air “ O, thou afflicted ;’ Mr. Sims 
Reeves in “ The Lord is very pitiful,” and Mr. Santley in 
“© that my head were waters,” producing their usual 
effect upon the audience, and only escaping encores 
through the kind co-operation of the conductor, Mr. 
Joseph Barnby, who we trust will continue, as he has 
commenced, to oppose the system with unflinching reso- 
lution. The Oratorio was listened to throughout with 
marked attention, and the favour with which each piece 
was received proved that the work is rapidly growing in 
public estimation. 


At the fifth concert on the 19th ult., Handel’s Oratorio 
“Israel in Egypt” was given, with Mr.G. A. Macfarren’s 
additional accompaniments. We spoke so much at length 
on the necessity of amplifying the instrumental scores of 
Handel when these accompaniments were first performed 
at the Norwich Festival of 1866, that it will now be 
unnecessary to do morethan say that we received infinitely 
greater pleasure in listening to them at the Oratorio 
Concerts than at Norwich, because a special organ part, 
written by Mr. Macfarren, was played by Mr. Docker at 
St. James’s Hall; and at Norwich, strangely enough, 
Mendelssohn’s full organ arrangement, intended, as he 
says in his preface, to be used where a large orchestra 
cannot be obtained, was performed, as we believe, without 
alteration. The instrumentation supplied by Mr. Mac- 
farren is indeed extremely rich, and never unduly obtru- 
sive. The wind instruments are especially effective, and 
the stringed accompaniments to the recitatives prevent a 
sense of weariness in the listeners, and not only support 
the voices, but we should imagine come very near to the 
original intention of the composer. As this is thoroughly 
a choral Oratorio, Mr. Barnby’s finely trained body of 
vocalists had an excellent opportunity of proving their 
real quality. The ‘‘ Plague ” choruses were magnificently 
sung, ‘* He spake the word” and the “ Hailstone ” chorus 
rousing the audience to enthusiasm ; and so vigorous waa 
the demand for the repetition of the latter, that it was 
some time before the performance could proceed. The 
highest praise must also be awarded for the excellent 
manner in which the choruses “ And with the blast,” 
“ Who is like unto Thee,” and the concluding “ Sing 
ye to the Lord,” were rendered ; the decision with which 
the points were attacked, and the minute observance of 
the various gradations of tone proving not only that the 
choir had been carefully prepared, but that it resolved to 
assert its power to grapple successfully with the most 
exacting choral work ever written. There are not many 
solos in this Oratorio, but the few it contains were excel- 
lently given. Mr. Raynham sang the opening Recitatives 
with a vigour, expression and justness of intonation worthy 
of the highest praise. Madame Sherrington and Madame 
Patey were thoroughly successful, the fine solo leading 
to the final chorus, “Sing ye to the Lord,” being exqui- 
sitely declaimed by Madame Sherrington, and Madame 
Patey receiving the most enthusiastic applause for her 
expressive singing of ‘Thou shalt bring them in.” It is 
impossible to describe the sensation produced by Mr. Sims 
Reeves in the air ‘“* The enemy said.” Often as we have 
heard him sing this fine song, we can call to mind no 
rendering so absolutely perfect as was given on this 
oceasion. For depth of expression, beauty of tone, and 
legitimate vocal power, Mr. Reeves has always been 
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unrivalled, especially in sacred music ; but his reading of 
the air was on this evening even beyond anything he has 
yet given us; and the storm of applause with which he 
was greeted at the conclusion could scarcely be restrained, 
even when all hope of an encore had subsided. A line 
of commendation must suffice for the excellent manner in 
which the duet ‘The Lord is a man of war” was sung 
by Herr Stepan and Mr. Beale; and praise must also be 
given to Miss Sinclair, who joined Madame Lemmens- 
Sherrington in the duet “The Lord is my strength.” 
Mr. Joseph Barnby conducted with much care and 
judgment, and Mr. Docker presided at the organ. The 
room was crowded. 





THE ROYAL ALBERT HALL. 


As it is no part of the province of our journal to record 
the particulars of gorgeous court ceremonials, we have 
but brief mention to make of the opening of the Royal 
Albert Hall of Arts and Sciences, which took place on the 
29th March. It is natural that the persons forming that 
aristocratic cligue which represents the governing power 
of this new temple, should delude themselves into the 
belief that they had nothing to do but build a large Hall, 
under court influence, and then beckon art and science to 
Kensington Gore with a flourish of trumpets; but the 
people—and we presume that the people are appealed to, 
from the constant use of the word ‘ national ” in connec- 
tion with the undertaking—will insist upon asking what 
warrant there is for supposing that anything can be better 
done at the Albert Hall than anywhere else; why, for 
instance, oratorios and grand vocal and instrumental works 
are to be dragged from their legitimate homes to this 
uninteresting locality; why a National School of Music, 
with nobody announced at the head of it, is wanted when 
one already exists with the recognised best musician of 
the day as Principal; and why, when chamber music is 
now, as a rule, played in rooms too large for its require- 
ments, it should be transplanted to one the size of which 
may be guessed when we say that 8000 persons can be 
seated in it without being unduly crowded. Even before 
the opening of this building discontented people would put 
these inconvenient questions; but what can be thought of 
the future of a grand Hall in which music we are told is 
to be made a prominent feature, when the united wisdom 
of the authorities produced such a programme as the 
following, which formed the ‘Grand Miscellaneous 
Concert ” on the opening day ? 

L’ Invocazione all’ Armonia . 
“ Lascia ch’io pianga” . 


The late Prince Consort. 
“Ti Prego” ° e eo « . e 


Handel. 
- Curschmann. 


“ Salve dimora” . ° e ° Gounod. 
Prayer from “ Masaniello” . e e © Auber. 
Overture to ‘‘La Gazza Ladra” Rossini. 


After such a specimen as this, any person who believes 
that music will be cultivated amongst the “arts and 
sciences” at South Kensington, should be rewarded for 
his faith by the grant of a box for life—and be made to go 
to every performance. 

Respecting Sir Michael Costa’s Biblical Cantata, which 
formed the principal musical feature at the opening cere- 
mony, it is but fair to say that the composer has success- 
fully struggled against the difficulties presented to him in 
the libretto—which seemed thrown together by accident— 
and has produced a composition which is justly entitled 
to be heard again by an audience not distracted by court 
surroundings. The choral part is unquestionably the 
best portion of the work. Of the solos, we must single 
out for especial commendation that given by Mr. Santley, 
‘«Through wisdom is a house builded,” the instrumenta- 
tion of which shows a thoroughly practised hand. In the 
‘* Miscellaneous Concert,” which appeared listened to by 
the vast audience as a mere duty, the vocalists were 
Madame Lemmens-Sherrington, Madame Patey, Mr. 
Vernon Rigby, and Mr. Santley. 

Two concerts have since taken place in aid of a 
“National Training School for Music.” The first con- 


interpretation of which the talents of Madame Lemmens. 
Sherrington and Mr. Cummings were secured in the 
vocal department, and Madame Arabella Goddard and M, 
Sainton in the instrumental. At the second concert the 
attractions were the singing of Madlle. Carola and Miss 
Enriquez, and a solo on the ophicleide by Mr. T. Hughes, 
A performance of “Elijah” by the Sacred Harmonic 
Society has also been given. It would be unfair perhaps 
at present to say too much about the reverberations caused 
throughout the building by the slightest musical sound, 
because a very pretty correspondence has arisen upon the 
subject in the public papers. When all has been done 
that can be done to lessen the defect, we may have some 
remarks to make on the subject. 





MR. W. COENEN’S CHAMBER CONCERTS OF 
MODERN MUSIC. 


have been given during the past month, at the Hanover 
Square Rooms. The composers whose works have been 
selected from have been Volckman, J. Brahms, Rubin. 
stein, Reinecke &c., all of whom have been well 
represented, some showing us what they can do, and 
others what they cannot do. Were we to express 
our individual opinion, we should unhesitatingly declare 
that we do not care if we never hear a note either 
of Volckman or Rubinstein again. J. Brahms and 
Reinecke are creative artists of whom we have a right to 
be proud, although the clear and musicianlike writing ot 
the latter is in our judgment intinitely superior to the 
somewhat forced and exaggerated style of the former. 
At the last concert, on the 21st ult. Rubinstein’s dreary 
and uninteresting Quartett in B flat, which was placed 
before Reinecke’s Trio in D, depressed the audience to 
such an extent that nothing but the brightness of the 
succeeding piece, coupled with the composer’s charming 
playing of the pianoforte part, could have induced many 
toremain. The Quintett, in F minor, by Brahms, which 
concluded the concert, is an unequal work, but contains 
much clever writing, the first movement and Scherzo 
being especially worthy of commendation. It was well 
played by Messrs. Coenen (pianoforte), Wienerand Yung 
(violins), Zerbini (viola), and Daubert (violoncello.) Herr 
Reinecke also performed, in his accustomed finished style 
some variations of his own upon Bach’s Passepied ( Op. 62) 
which elicited the warmest applause. The vocalist was 
Miss Sinclair, who created quite an effect in Mozart's 
“ Parto,” (well accompanied by Mr. Zerbini on the 
pianoforte) and also gave with much success, by way of 
contrast, we presume, two “ Zuleikas,” the first by 
Mendelssohn and the second by Schubert. Although we 
do not quite sympathise with the selection made by Mr. 
Coenen at these concerts, we willingly award him every 
praise for undertaking an experiment which can scarcely 
be expected to be successful in a pecuniary point of view. 
He is an earnest artist and an excellent performer ; but we 
would remind him that there are better works in ‘* modern 
music” than he has yet given us; and when arranging his 
materials for next season, it would be well for him to search 
amongst the chamber compositions of English writers; 
some prizes might be found which would be acceptable to 
his audience, even if he were compelled to displace the 
works of Volekman and Rubinstein. 





Aw Amateur Concert in aid of the Charities 
connected with the Presbyterian Church of St. Andrew's, 
Shepherd’s Bush, was given in the Lecture Hall adjoining 
the church, on the 29th March, before a large audience. 
The principal vocalists were Miss A. Adam, Miss Jackson, 
Messrs. W. H. Smith, Dessurn and J. D. Adam; 
assisted by an efficient chorus. Among the most successful 
pieces were, ‘‘ Sweet and low” (Barnby) and “ Sweet is the 
hour of rest” (Mercadante) by the choir; Chopin’s 





tained a selection of well-worn materials, for the due} 


“ Polonaise, in A” and Schulhoffs “Impromptu,” well 
played on the pianoforte by Miss E. E. Smith; “The 
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Chafers,” capitally given by Messrs. Newman, Smith, 
Dessurn and Adam, and encored; “0 rest in the Lord” 
by Miss Jackson, and “Jerusalem” (St. Paul) by Miss 
Adam; Blumenthal’s song “Far away where angels 
dwell” by Mr. W. H. Smith, and « Nazareth ” (Gounod) 
by Mr. Dessurn. Mr. Wilkinson, R.A.M., and Mr. Cons 
(organist of St. Andrews Church), were excellent 
accompanists. 

Tue South Norwood Musical Society, con- 
ducted by Mr. W. J. Westbrook, gave its fourth concert on 
Monday March 27th to a large audience. The music 
comprised Mendelssohn’s “ Come let us sing,” «‘ Hear my 
prayer,” ‘Lift thine eyes” and following chorus; 
Handel’s “‘Zadoc the priest;” Barnby’s “The soft 
southern breeze,” and several other well selected pieces. 
Miss Annie Sinclair and Mr. Stedman assisted the Society, 
and helped the success of an excellent concert. The re- 
finement and accuracy of the choral singing was especially 
remarkable. 


Tue first Anniversary of the opening of St. 
Anne’s Church, Poole’s Park, Seven Sisters road, wag cele- 
brated on Easter Sunday by two full choral services, At 
morning service the Psalms and Canticles were sung to 
chants by Crotch, Battishill and Sir.G. Elvey; the Te Deum 
to Stephens in C, and the Anthem was V. Novello’s « The 
Lord is my strength.” At evening service the Psalms and 
Canticles were given to Chants by Rev. P. Henley and G. 
Cooper, and the Anthem was ‘Behold how good and 
joyful,” by Dr. C. Whitfeld. The Festival responses by 
Tallis were also used. The singing of the choir was 
excellent, especially in Novello’s fine Anthem ‘“ The Lord 
is my strength,” and the Bass solo, and duet in the evening 
Anthem were both well rendered. The organist, Mr. J. 
W. Davison, evinced much taste in accompanying, and also 
displayed the powers of a fine instrument in several 
selections from Handel’s “ Messiah.” 


Tue Musical Society of the Bow and Bromley 
Institute gave an admirable Concert on Tuesday evening, 
the 28th March, under the direction of the conductor of 
the Society, Mr. Alfred Carder. The large Hall of the 
Institute was filled by a most respectable audience. The 

rofessional soloists who assisted were Miss Jessie Royd and 

r. W. Wells; Flute, Mr. B. Wells, and Piano, Mr. A. 
Carder. Amongst the most successful of the ama- 
teur singers were the Misses Roper, Cole and Limington. 
The singing of the choir was worthy the reputation it has 
achieved on former occasions at the Beaumont Institution 
and elsewhere. The programme included “ Judge me, O 
God,” and “ Hear my Prayer ” (Mendelssohn), and several 
part-songs all of which were most carefully rendered. 
Mr. Carder may, we think, be congratulated on the 
successful manner in which he has trained one of the best 
choirs in the eastern part of London. There is a great 
desire to make the musical element an important feature at 
this Institute ; and this we think may be most effectually 
accomplished with the means at command. The Hall is 
a magnificent one, with raised platform for orchestra, which 
can accommodate over 150 performers. There are seats for 
about 900 persons; and already there are 500 members of 
the Institute, a certain proof of its growing popularity. 


Tux members of the South Hampstead Choral 
Society, on Friday the 31st March., gave a private Concert 
at their practice rooms (the Schools, Maitland Park) under 
the direction of their able conductor, Mr. Bradbury Turner, 
Mus. Bac. From the many vocal works, all of which were 
successfully rendered, we may select for especial praise the 
“ Lauda Sion” (Mendelssohn), and in the course of the 
evening one of the members performed Weber’s Polonaise 
in E, and the first movement of Beethoven’s -‘ Sonata 





friends. An excellent selection of music was given during 
the evening, consisting of songs, part-songs, glees, &c., 
the vocalists being Miss Lloyd, Messrs. Albiston, J. 
Knight, Dolling and Mattey (Members of the Choir), 
Master Kench, Messrs. Saunders, Sparrow, Goose and 
Adams, all of whom met with deserved success. Mr. 
Fowle presided at the pianoforte, and Mr. H. Goodacre 
conducted. The room was well filled. 


Art Holy Trinity Church, South Island Place, 
Clapham Road, a special Easter sermon was preached by 
the Rev. R. A. Carden, D.D., on Sunday evening the 9th 
ult. to a large congregation, the subject of the reverend 
gentleman’s discourse being the confutation of the Saddu- 
cees in relation to the day of resurrection, the text 
selected being St. Matthew xxii. 24-30. During the 
service a@ hymn, written for the occasion by Mr. 
Churchwarden Yarrow, and set to music (also for this 
occasion) by Mr. Goss, of St. Paul’s Cathedral, was sung 
by the choir. 


A Concert was given by Herr Sauerbrey’s 
Choral Soviety on Wednesday evening, the 20th March, 
at Linden Hall, Linden Grove, with much success. The 
first part included Romberg’s “ Lay of the Bell” and 
Mendelssohn’s hymn for contralto solo and chorus, “ Lord, 
bow down Thine ear ” (comparatively unknown in this 
country), in which Mdme. Sauerbrey sustained the solo. 
This lady also sang in the second part, (which consisted 
of miscellaneous music,) Meyerbeer’s “ Nobil Signor,” 
and created a marked effect. The choruses, concerted 
music, and glees (especially Pinsuti’s ‘‘ Spring Song”) were 
exceedingly well rendered, as were also the solos given 
by Miss Mayhew, Miss Gilby, Mr. Mitchell, Mr. Wight- 
man, etc., (all we believe,) members of the Society. 
Herr Sauerbrey conducted with much ability; and his 
performance of Beethoven’s ‘Sonata pathétique” was 
everything that could be desired. A pupil of his, Miss 
Amy Stewart, played the accompaniments with taste and 
precision. 


Mr. Orro Goxpscumipr’s action against 
certain retailers of a paragraph, in which he was accused 
of spending the property of his wife, and reducing her 
to teach for a living, (a libel, we believe, originally pub- 
lished in America,) has read a lesson to journalists which 
we hope they will take to heart. The damages (£750), 
which at least in two cases were obtained, may appear 
“excessive” to gentlemen of a strictly legal training ; 
but hearts can be broken by words as effectually as heads 
by blows; and persons who imagine that they can inflict 
such injuries upon defenceless persons with impunity, 
should be brought to their senses whenever the offence 
can be proved, by the infliction of the heaviest sum a 
jury will allow. 

M. Fetis, who died at Brussels on the 26th 
March, at the age of 87, was well known, not only as a 
musical journalist, but as the author of several works on 
the art. Although his treatises on Harmony have been 
adopted, we believe, at the Conservatoire at Brussels, 
they have scarcely become standard authorities in the 
musical world; and there can be no doubt that his 
« Biographie Universelle des Musiciens,’’ although full of 
errors which any musical student could correct, will hold 
its place as a book of reference for many years to come, 


Tue death of Mr. John Balsir Chatterton, 
which occurred on Sunday the 10th ult., has caused 
sincere regret amongst his numerous friends and admirers. 
Mr. Chatterton, who was harpist to the Queen, was one 
of the most esteemed professors of the Royal Academy 
of Music; and his funeral, which took place at Kensal 


Appassionata,” both of which were remarkably well played | Green, was attended by a large number of his brother 


and greatly applauded, the latter being re-demanded. 


artists. ‘The deceased was in his 67th year. 


Ay Amateur Concert was given on Friday| A very excellent Soirée was given by the 
evening, the 3lst March, at Greville House, Paddington | Westbourne Society, presided over by Madame Leupold, 


Green, by the Grey." House Choir, assisted by a fewjon the Ist ult., at the Hanover Square Rooms. The first 
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part was miscellaneous, and included two instrumental 
pieces, the Overture to “La Clemenza di Tito,” well 
played on the pianoforte by Miss Piace and Miss Rich 
(pupils of Jiadame,Leupold) and a Duo for pianoforte and 
harp, on airs from ‘‘ Oberon,” most effectively rendered by 
Miss Place and Mr. Oberthur. Amongst the vocal solos 
we must particularly mention Handel’s ‘‘ Let me wander 
not unseen,” given with much spirit by Miss F. Brooke, 
and Dr. Stainer’s highly dramatic song ‘ Loyal Death,” 
in which Mr. G. Smith displayed a bass voice of excellent 
quality. The second part was devoted to the performance 
of Mr. F’. H. Cowen’s Cantata, ‘‘ The Rose Maiden,” the 
solo parts in which were sustained by Miss Annie Sinclair, 
Miss Goodall (pupil of Madame Leupold) Mr. E. Lloyd, 
and Mr. H. Davis, the choruses being sung with com- 
mendable precision and energy, and with a due observance 
of light and shade, by the members of the Westbourne 
Society. The whole of this work was most effectively 
given, Miss Sinclair having evidently studied her music 
with much care, and Miss Goodall and Mr. Lloyd receiv- 
ing encores which could not be resisted. Mr, Oberthur’s 
harp accompaniment was a marked feature, the refined 
style of his playing being especially observable in the song 
«Bloom on, bloom on, my roses,” which was sung with 
much expression by Miss Sinclair. The decision with 
which the choral portion of the Cantata was rendered was 
mainly owing to the watchfulness and care exercised by 
Madame Leupold, who conducted with a bdton, an exam- 
ple which we should like to see followed by other lady 
teachers, and which we hope will be adopted on all future 
occasions by Madame Leupold. The rooms were well 
filled, and the applause most enthusiastic. 


A concert was given on Thursday, the 20th 
ult., at the Cavendish Rooms, Mortimer Street, in aid of 
the funds of the Church of St. John the Baptist, Great 
Marlborough Street. The following artists were engaged 
—Miss Patti Laverne, Madame F. Eldon, Madame 
Dunsford, Messrs. Roper, Herbert, Maurice, and J. B. 
Bolton. Miss Patti Laverne especially distinguished her- 
self by her excellent singing, and Madame Eldon was 
successful in the song ‘“ Life hath many joys.” Mr. 
J.B. Bolton sang ‘* Hearts of oak’’ and “ The Bellringer ’ 
with taste and expression. The concert was conducted 
by Mr. Van Noorden, who also played a solo with his 
usual ability. 


On Monday evening, the 17th ult., a concert 
for the benefit of the choir fund of St. Philip’s, Arlington 
Square, Islington, was given in the schoolroom adjoining 
the church, by the members of the St. Philip's Choral 
Association, assisted by the choir of St. Clement's, East- 
cheap. The general character of the performance was 
excellent, the choruses and part-songs especially being 
marked by great steadiness, clearness of delivery, and 
attention to light and shade, reflecting the highest credit 
on the able conductor, Mr. Batchelor. Several vocal solos 
were also given, and in every respect the concert was 
highly successful. A balance of upwards of £8 was 
realised by the performance. 


AT an invitation concert on Thursday evening 
the 20th ult., at the Hanover Square Rooms, given b 
Messrs. Lamborn Cock and Co., the publishers of the 
work, a new Cantata for female voices by Mr. Henry 
Smart, called “ King René’s Daughter,” was performed 
for the first time. The principal vocalists were Miss 
Jessie Jones, Miss Rebecca Jewell, Miss Sophie Ferrari, 
and Miss Marion Severn. The pianoforte accompaniment 
throughout the work was played with much delicacy and 
refinement by Mr. Arthur O'Leary, who was joined by 
his clever pupil, Miss Whomes, in the overture, which is 
arranged for four hands. The excessive melodiousness of 
the Cantata, the grace and artistic finish of the accompa- 
niments, and the youthful freshness of the voices, both in 
the solo and choral parts, produced an excitement in the 
room which did not subside until the composer bowed | 
from the Royal box, in acknowledgment of the well, 


a 


deserved compliment bestowed upon him. As the Cantata 
will probably come under review in our next number, we 
must now content ourselves with recording that the beauti- 
ful duet with chorus, “There isa fair maid” (the principal 
singers being Miss Rebecca Jewell and Miss Marion Severn), 
was enthusiastically re-demanded ; that Miss Sophie Ferrarj 
gave the charming song “I love the rose” with such 
excellent expression as to elicit the warmest marks of 
approbation, and that the duet “ Sweet the ‘ Angelus’ 
is ringing,” (also sung by Miss Rebecca Jewell and Miss 
Severn,) effectively woven in with the chorus, very nar. 
rowly escaped an encore. There can be no question that 
this Cantata, which has all the elements of popularity, 
will be eagerly sought for by Choral Societies possessing 
good and reliable female voices. There was also a miscel- 
laneous selection, in which Miss Whomes played with 
much effect Mr. O’Leary’s clever pianoforte piece on 
«“ Where the bee sucks;” and vocal pieces were given 
by Madame Anna Jewell, Miss Marion Severn (who 
sang Smart’s capital descriptive song ‘“‘ The Petrel’s 
Warning”), Miss Francesca Ferrari, Mr. Percy Rivers and 
Mr. Robert Hilton. Miss Kathleen Moultrie, (a pupil of 
Dr..Steggall at the Royal Academy of Music,) evinced 
much talent in the performance of some organ arrange- 
ments of Sir Sterndale Bennett's compositions, and 
delighted every hearer at the conclusion of the concert by 
playing Bach’s Grand Fugue in B minor. Mr, Walter 
Macfarren, who accompanied the vocal music, performed 
two pianoforte solos of his own, a Tarantella, and a grace. 
ful little sketch called «« Twilight,” with so much executive 
power and refinement of touch as to call forth a demon- 
stration which might well have been accepted as a demand 
for their repetition. 


Mr. H. H. Barrrey, for some time assistant- 
organist of Harley-street Chapel, Bow, was presented by 
the Rev. Wm. Bevan (Minister) and the congregation, 
with a valuable time-piece and despatch-box, on ‘Thursday 
the 13th ultimo. On the time-piece was engraved: 
“ Presented to Mr. H. H. Battley in grateful acknow- 
ledgment of the service he has frequently rendered to 
Divine Worship, by presiding at the organ in Harley- 
street Congregational Chapel, Bow, 13th April, 1871.” 


Tue tenth of a series of Concerts took place 
at Bass’s Rooms, Pimlico, on the 17th ult., before a large 
audience. The vocalists were Miss Gates, Mr. Tedder, 
Mr. Sharpe, and Mr. William Godfrey. Several solos of 
a popular character were sung during the evening, 
amongst the most successful of which may be mentioned 
“ Rock me to sleep,” by Miss Gates; Weiss’s “ Village 
Blacksmith,” by Mr. Tedder; and two songs—Dibdin’s 
“Tom Bowling” and Balfe’s “ First Kiss ”—artistically 
rendered by Mr. William Godfrey, who has a really good 
tenor voice. Mr Arthur Ellis (a pupil of Mr. Charles 
Hallé) played Thalberg’s “ Home, sweet home,” with 
much effect and was warmly applauded. 


On Thursday evening, the 20th ult., a concert 
was given at Myddelton Hall by the pupils of Mr. James 
Robinson, organist of St. Mark’s Church, Myddelton 
square, Miss Deakin played a pianoforte solo with much 


Y | effect, and Mr. Walter Reeves was encored in the song 


«“ Let me wander,” composed for him by Mr. J. Robinson, 
and sung for the first time on this occasion. The part 
song “ O! hush thee, my babie,” was well rendered, con- 
sidering that four of the performers were of ages ranging 
from six to eight years. ‘The pianoforte duet “ Faust” 
(Osborne), was admirably performed by Miss Deakin and 
Mr. J. Robinson, and several vocal pieces were most 
successfully given, Miss McQuire receiving quite an ova- 
tion. On the whole the concert was very successful, and 
reflected great credit on Mr. James Robinson, the tutor 
of the performers. 





Berrnoven’s Mass 1x D.—The Directors of 
the Oratorio Concerts announce this great work for per- 
formance (in conjunction with the same composer’s 
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COMPOSED FOR MR. HENRY LESLIE’S CHOIR. 
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Should this Motett be accompanied, the first seven bars may be played and the voices commence 
at the eighth bar. 
* This sign indicates where breath is to be taken when the Latin words are used. 
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Choral Symphony) at the last of this Season’s Subscrip- 
tion Concerts, on Friday evening, the 5th inst., at St. James’s 
Hall. Both works will be given under the direction of 
Mr. Barnby, by whose choir they were so excellently 
rendered last season, and they will be performed without 
any alteration from the original score. 


Ara visit recently paid to the manufactory 
of Cramer’s American Organs, we were greatly interested 
byan inspection of the novelties and improvements lately 
introduced into the construction of these instruments. 
Not many years ago, the Harmonium was an object of 
dislike to the majority of musicians, not only on account 
of its defective mechanism, but also—and primarily— 
in consequence of its peculiarity of tone, a peculiarity 
which asserted itself in an unpleasant manner even under 
the most favourable circumstances. This disagreeable 

uality of tone appears, however, to have been com- 

etely eradicated in Messrs. Cramer’s instruments, which, 
whilst retaining the portability of the Harmonium, have 

ined most of the refinement and charm of the Organ. 
Amechanical contrivance—something in the nature of a 
small fan violently put in motion—by which a per‘ect 
tremolo is produced, is not the least of the many advan- 
tages possessed by these instruments. 








Rebielvs. 


Novetto, Ewer anp Co. 


The Tritone: a method of Harmony and Modulation, 
founded on a system of inversion of numbers, and adapted 
to the scale of keyed instruments. By Joseph Green. 

Upwarps of twenty years ago Chaluz de Vernevil’s 
“@eneuphonic Grammar,” founded upon the system in- 
vented in Spain by General Virués y Spinola, made its 
appearance in England, dedicated, by permission, to his 
late Royal Highness the Prince Consort. How little sen- 
sation it produced in this country may be gathered from 
the fact that methods of Harmony have been extensively 
taught, lectured upon and discussed in which the leading 
principles laid down in this work are not only never 
alluded to, but utterly reversed. Considering that when 
the manuscript of ‘‘Geneuphony” was presented by the 
author to the King of Spain, the commission appointed to 
determine whether the book should be printed at the 
expense of the government, pronounced it to be the only 
work which revealed the secret of nature “as to what 
produces, constitutes and regulates Harmony ”—a decision 
endorsed by competent authorities in France and England 
—we should certainly think it extraordinary that more 
attention had not been drawn to the volume were we not 
convinced, from experience, that clear-headed musical 
theorists have, as a rule, become so enamoured of their 
system that wherever certain existing facts have not fitted 
with their rules, they have either passed them over or 
Tejected them as faults Spinola, in his Grammar of 
Geneuphony, says, “The only consonance is the third” 
and that “ the mediate or generative principle of Euphony 
is the minor third.” If we compare these assertions with 
those of Dr. Day, in England, the disagreement between 
the two appears remarkable; and yet both were excellent 
theorists and diligent searchers after truth. 

Mr. Joseph Green, the author of the work before us, is 
partially a disciple of ‘‘ Geneuphony,” but although, as we 
have said, this system has been pronounced perfect, not 
only in its general principles, but in all its details, the 
“Tritone” is written to show us, what unfortunately has 
been so often discovered in the practical application of many 
other excellent theories, that it must not be accepted as in- 
fallible. Speaking of the Geneuphonic diagram, called the 
“Typometer,” Mr. Green says “ In preliminary trials of 
the rule of progression thus derived, it appeared correct ; 
but in certain cases when the typometric chords were in- 

verted, when their order was reversed, or the fixation of 
the key momentarily disturbed, the rule failed theoreti- 
cally ; and in all cases it was tedious in practice, from the 





difficulty of at once identifying a chord according to its 
name and place in the typometers of different keys.” It 
would be quite impossible in the space at our command to 
give even an outline of the rules laid down in the 
“ Tritone,” but we may say, in the first instance, that we 
quite agree with the author that his plan of treating 
harmony as “the root and stem from which melody 
proceeds,” is much more sensible than the reverse method 
adopted by the Geneuphonists. ‘Taking it for granted 
that a theory of Harmony can be founded naturally and 
truly upon the twelve subdivisions of the tempered scale, 
Mr. Green bases all his laws upon a series of formulz, 
derived from the numbers 1, 5, 3, 7), and their inversions 
in the octave, 1, 4,69,2. We greatly fear that the 
author’s system of inversion by numbers will perplex 
musical students who are at all imbued with the received 
meaning of the word inversion; he says “ what is meant 
in this treatise by a number and its inversion are the distinct 
notes in the scale the two numbers represent ; for instance, 
1 to 5 is C to G in ascending, and the inversion is 1 to 4, 
C to F, in ascending; but we can scarcely believe that 
so novela theory will be at all universally admitted. 
Again, we think the statement that the octave is the only 
consonance vill be g2neiall_ received as so startling that 
when we are mereiy told, as a reason, that a necessity for 
the resolution of all other intervals exists, “ but not 
obviously,” few musicians will believe the case to have 
been made out. Our author, however, appears to think 
differently ; for with the confidence usually aseumed by 
inventors of musical theories, he precedes some observations 
on the page following thatin which this assertion is made, 
by the words “ Taking it for granted that the octave is the 
only true consonance in music,” a sufficient proof that he 
concludes he has made converts of his readers, at least up 
to this point. 

To do Mr. Green justice, we must say that he has 
reasoned from his premises throughout the work with 
much logical acumen. His remarks upon Modulation, 
although perhaps not containing anything so really new 
as he seems to imagine, are exceedingly ingenious and 
clearly expressed. ‘I'he same may be said of his rules for 
and observations upon Counterpoint; and all his examples 
are well chosen and to the purpose. We scarcely know 
why he has called his work the “Tritone;” but we 
presume that he considers this chord (represented in the 
group of harmonics by the figures 3,79) as so decidedly 
indicative of the key as to be of the highest importance. 
The same principle, however, as that which guided the 
inventor of ‘ Geneuphony ” to a title, should, we think, 
have actuated the author of the present work, and we 
should then have had a more comprehensive name for his 
method than that which he has adopted. In conclusion, 
we recommend Mr. Green’s book to the careful perusal of 
all who teel an interest in investigating the laws of what 
is popularly called “ Harmony.” Many will dissent from 
the views therein laid down; but all must admit that the 
work is the result of earnest and patient study, and as 
such is at least entitled to be judged without any jre- 
conceived prejudice, 


The Organist’s Quarterly Journal. Parts V. to X. 
Edited by W. Spark, Mus. Doc. 

PERSEVERANCE, whether successful or not, always 
demands our sympathy, and perseverance Dr. Spark cer- 
tainly possesses, as is proved by the varied styles of 
composition and schools of music which his editorial net 
has enclosed in these numbers of his ‘‘ Organist’s Journal.” 
On the whole the study of them does not, however, 
tempt the thoughtful musician to become enthusiastic in 
praise of modern organ compositions. There is a sad 
dearth of novelty of form. Here are stereotyped Fugues 
true to the letter of the law, here are stereotyped Andantes 
true to the current form now nearly acentury old. Must 
all musical phrases be four or eight bars in length? and 
must all modulate into the dominant or the relative minor 
of the dominant? One would think so from a perusal of 





these pages. Do we not take up sometimes a volume of 
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old sermons, and on perusal marvel that our ancestors 
could Sunday after Sunday hear a chance sentence from 
the Bible divided regularly into three heads (after a high- 
flown exordium), and then made the teacher of a moral, 
drawn up, certainly in the most approved form, yet 
altogether to the very core, lifeless, meaningless, and 
quite without an appeal to the heart. Too similaris the 
result of an abuse of musical form, for it is in the power 
of almost any tolerably experienced musician to write 
Andantes as fast as a conjuror can draw lengths of string 
from his mouth, yet such music has not power to touch 
the heart, and in all probability will share the unenviable 
fate of all other unrealities. But it must be of course 
understood that a fault of the age is being pointed out, 
not a fault of Dr. Spark; only, a work such as this, in 
which so many well known authors appear as contributors, 
offers to the musical thinker an opportunity of gauging 
contemporary claims of merit. The compositions of Smart 
and Steggall call for praise, those of the former espe- 
cially. The name of Parratt, less known than the 
two already mentioned, must some day be con- 
sidered a guarantee for much original thought and 
device. Merkel all educated organists have learnt to 
respect. Mr. Westbrook is mediocre. Kihmstedt is 
certainly not deficient in quantity, though variable in 
quality. A contribution from G. A. Macfarren cannot 
but be a valuable morceau. Professor (written in full) 
Graedener { Hamburg) decks the already highly decorated 
chorale ‘“ Kin’ feste Burg ” with some very uninteresting 
quavers and semiquavers, A movement by Barnett is 
pleasing, though not original. To give a careful analysis 
of each number would be profitless to the analyst, and 
tedious to the reader; suffice it to say, here are wares of 
all kinds, pretty, ugly, strong and weak: he can assuredly 
satisfy his cravings, whether they be for a high or a low 
class of music. 


Ave Verum. Motett for four voices. Dedicated to Mr. 
Henry Leslie. Composed by Charles Gounod. 

Tuat a Motett should have an introduction of seven 
tars, to be sung “ con boccha chiusa,” or rather, not to be 
ung at all, but “ hummed,” is a strange sight for English 
eyes, and would be a strange sound to English ears, when 
performed in sacred precincts. Church musicians will be 
relieved to hear that this introduction may be played, if it 
be desired so to do. The melody of this simple, yet 
deep composition, is most charming, and cannot but please 
and delight al! who make its acquaintance. - The harmo- 
nies, though never more than a plain support of the air, 
are not wanting in occasional touches of wholesome 
vigour ; and the general effect of the music, whether the 
fine Latin, or exceedingly well adapted English version 
be used, cannot but be impressive and devotional. 


O God, Thou art worthy to be praised. Anthem by 
Arthur §. Sullivan. 

Tuere is a freshness in the style of some parts of this 
Anthem which ought at once to commend it to the notice 
of those who are looking in the right direction for new 
church music. The first movement especially is so bold 
and vigorous that its shortness is to be regretted. The 
Quartett which follows, though melodious and most 
“singable,” scarcely however rises above the ordinary 
standard. The final chorus opens with a theme given 
out by the soprani alone, afterwards taken up by the 
tenori, accompanied by the other three voice-parts. The 
whole Anthem is so simple in construction as to be well 
within the powers of almost any moderately trained 
choir, and undoubtedly will be a most useful addition to 
the repertory of churches and cathedrals. 


Il Trovatore (The Troubadour). An Opera, in Four 
Parts, by Giuseppe Verdi. Edited, and Translated into 
English by Natalia Macfarren, 

Tue place of this work has been so thoroughly settled 
by the public supporting our lyrical establishments, that 
it will be unnecessary fur us to say one word on its legiti- 
mate claims to such a position. It is certainly one of the 








ee, 


most popular of all the modern Italian operas ; and it wil] 
indeed be welcome news to the many who for years hayg 
followed the fortunes of Leonora and Manrico through the 
medium of common-place “ hand-books,” when they ar 
told that for a mere trifle more than they have been accu. 
tomed to pay, they can have a splendid edition of both 
words and music, which is not only designed for use in 
following the opera during its performance, but for per. 
manent service on the desk of the drawing-room 

forte. In every respect the manner in which this oper: 
is put forth deserves the warmest commendation. ‘The 
translation is excellent throughout, the music indeed ip 
very many parts flowing equally well with the English ay 
with the Italian words—notable instances of which will be 
found in the Cavatina, ‘‘ Tacea la notte,” and the well 
known song, “ Stride la vampa”—and attention must als 
be drawn to the careful manner in which all the stage direc. 
tions are given, and the several important points of the 
score indicated. We predict a large sale for this opera. 


Unbelcved. A Song for a Bass voice. Words by — 


Gerald Massey. Music by J. Stainer. 

There are so few compositions of any importance 
especially written for bass singers that vocalists possessing 
this quality of voice should thank Dr. Stainer for providing 
them with so excellent a song as the one before us. The 
placid opening phrase, in F major, is beautifully harmonised; 
and in the Adagio in D major (the change into 3 rhythm 
being partially anticipated by the triplet accompaniment 
in the preceding four bars) a good effect is gained by the 
warding off the key-note close until the conclusion. We 
can scarcely reconcile ourselves to the § on C, in the key 
of F, after the chord of D major, at the commencement of 
the last phrase of the song ; but the return to the subject 
in the voice part is extremely effective; and too much 
praise cannot be given to the admirable manner in which 
the feeling of the poetry is preserved in the music. This 
song is likely, we think, to become a general favourite. 

Tears of Childhood. Song. Written by Rea. Music 
by Berthold Tours. 

Like all the songs of Mr. Tours, this composition 
expresses faithfully the words, without thought of the 
model in which vocal works must be cast to fit the mar. 
ket. That thisis the right road for an artist to travel 
towards enduring fame need not be again pointed out; for 
it is not because this truth is so commonly set aside in the 
race after temporary popularity that it should cease to be 
admitted asa truth. We have only to congratulate Mr. 
Tours, therefore, on the courage he has shown in resolving 
to wait for, rather than to wait upon, the good opinion of 
the public; and can assure him that if he continue to 
write as good songs as the one before us, he will not have 
to wait long. The tender phrase at the commencement, 
with a charming figure in the accompaniment, crossing 
above the voice part, is deeply sympathetic with the 
poetry. Beautiful also is the whole of the musical sentence 
which, creeping up through the keys of C major andD 
minor, bursts on a piano phrase in B flat major, the original 
key being most naturally aud effectively regained by 4 
modulation into C, which becomes the dominant, the voice 
sustaining the high G on the chord of the dominant 
seventh. We are not usually so technical in our reviews; 
but in this case we are tempted out of our usual course by 
the musicianlike treatment both of the vocal and 
instrumental portion of this composition. Mr. Tours may 
have written songs which with a general audience might 
produce more effect, but we regard this as the most 
poetical of all we have yet seen by this composer. 

Novello’s Part-Song Book. (Second Series). A collection 
of Four-part Songs. Composed by J. L. Hatton. 

Vol. 6, for S.A.T.B. 
Vol. 7, for A.T.T.B. 

Turse two elegantly bound volumes will indeed bea 
boon to the collectors of part-music; for, apart from the 
intrinsic merit of the compositions, all those most suitable 
for presentation in such a shape, have been so excellently 
re-arranged by the composer for mixed voices that they 
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are quite as effective as in their original form, for male 
voices only. The sixth volume contains thirty-five songs, 
twelve of which are re-arrangements of a portion of those 
written for male voicesin Volume7. ‘Che world-wide 
celebrity of Mr. Hatton’s Part-songs will render it 
unnecessary to review them in detail; but we cannot 
refrain from drawing attention to ‘‘ When evening’s 
twilight,” ‘‘ Absence,” “Good Night,” ‘ The Sailor’s 
Song,” ‘Stars of the Summer night,” “Jack Frost,” 
«Bird of the wilderness,” “If thou art sleeping,” and 
« Hark, the Convent bells are ringing,” as most exquisite 
models of what unpretentious and melodious part-music 
should be. We need scarcely say that we have only 
selected these as specimens of the gems in the casket; but 
those who possess themselves of the entire collection will 
find every variety of musical feeling amply appealed to. 
Where accompaniments are used in some of the songs 
contained in Volume 7 (for male voices only) the direction 
that “the right hand must be played an octave lower 
than written,” should be carefully attended to, or the effect 
will be completely marred. 

Scherzo in D minor (Quintet, Op. 18) by Felix 
Mendelssohn Bartholdy. ‘I'ranscribed for the Pianoforte 
by E. Pauer. 

THosE acquainted with Herr Pauer’s excellent arrange- 


ture of these works. The arrangement of the airs is 
excellent ; and we cordially recommend the piece to all 
who desire to make acquaintance with Wagner's highly 
imaginative and characteristic composition, although we 
need scarcely say that it is only on the stage that the 
genius of the composer can be truly manifested. 

Poppies, pale, on thy pillow weep. Serenade. 
by Florence Percy. 

Do not look at Life's long sorrow (One ly one). Written 
by Adelaide A. Procter. 

Composed by Kate Lucy Ward. 

Both these songs show more feeling for melody than 
harmony. The firet hasa pleasing vocal theme, but itis ac- 
companied feebly. There is nothing, however, incorrect in 
the harmony to the voice-part ; but we must take exception 
to the progression in the last bar of the opening symphony, 
where the contrary motion is kept up to the close on the 
key-note, in spite of what happens in the progress of the 
parts. We like the second song better. The melody is 
flowing, and it is more thoughtfully accompanied than the 
Serenade. Let tlie composer, however, try the effect of the 
4 on E, instead of the ¢ on C, in the first crotchet of the 
4th bar, page 3. Many improvements of this kind may be 
effected with a little care, 


Words 





E. W. Aten. 





ments and transcriptions of the best classical works will 
be glad to find this well known Scherzo from the Quintet} 
adapted for the Pianoforte by so practised a hand. To} 
give it due effect, it will unquestionably demand a true 
finger and fluent execution; but all who can command | 
these qualifications will both give and receive pleasure in| 
its interpretation. Performers will be glad to find that| 
wherever a doubt might arise, the fingering is marked, 


Aubade, pour le Piano. | 
La Kermesse. Scéne Rustique, pour le Piano. 
Composées par Adolphe Schloesser. 

We have placed these pieces together as being in| 
effective contrast for performance. The first is full of, 
animation, and excellently descriptive of its title. The! 
double pedal at the commencement is of course common! 
property in the composition of pastoral music, but it is 
effectively treated, and ceases before it becomes wearisome. 
The first theme is characteristic and melodious, and the 
second subject, in the subdominant, moving in vigorous 
chords in both hands, gains interest by the semiquaver 
passages which take us back to the original melody on 
the key-note pedal, by the simple means which such 
simple music demands. Well played, this unpretending 
composition cannot fail to be successful. The second 
piece is a very graceful and expressive song without words, 
given to the left hand, with a staccato accompaniment for 
the right. As in the first composition, no attempt is here 
made at a display of profound erudition; the subject flows 
on quietly and naturally, the harmonies are appropriate, 
and the modulations never unduly forced. Where the 
theme is taken in octaves with the two hands, the passages 
are by no means awkward to play, the management of the 
touch being the principal difficulty. The conclusion of 
the piece, in which the subject gradually dies off, is 
extremely effective. 


| 





Lamborn Cock anp Co. 


Favorite Airs from Wagner's Opera ‘‘ L’Olandese Dan- 
nato” (“* Der Fliegende Hollander’) Arranged as Solos and 
Duets for the pianoforte, By Arthur O'Leary. 

Wagner’s operas are scarcely suited to be cut up into 
“Books of Airs,” for the dramatic action is so interwoven 
with the music throughout that it is difficult to get a 
continuous piece to set before an amateur in the drawing- 
room. Mr. O'Leary has however performed his task 
admirably, and indeed has succeeded in managing his 
materials so cleverly that the melodies played through as 
they stand will form a much more satisfactory reminiscence 











| A. B. Lunn. 


The Sequential System of Musical Notation. By William 
Fifth Edition. 

This system of musical notation was first published in 
1843 (under the nom de plume of “ Arthur Wallbridge ”) 
other editions having since appeared in which the method 
has been gradually improved. For obvious reasons, we can 
deliver no opinion on the merits of Mr. Lunn’s reform ; but 
must content ourselves with the following quotation, which 
throws some light upon the claims of the new system to 
public attention, -‘ An arbitrary arrangement of sounds 
has hitherto prevailed, which renders change of key 
clumsy and difficult. Even the human voice, the most 
flexible and perfect of all instruments, to which every 
key is equally ‘ natural,’ has been subjected to this bondage. 
In the Sequential System no such necessity is recognised. 
Vocal music is written independently of all artificial con- 
siderations ; and it is only in instrumental music that the 
peculiarities of the instrument for which it is intended 
need be thought of.” The various laudatory opinions of 
the press, which are appended to this new edition, bear 
ample testimony to the favour with which the leading 
principles of “« Sequentialism ” have been formerly received 
by the most competent critics; and there can be little 
doubt that this latest development of the system must 
ensure at least an equal amount of careful and impartial 
consideration. 





WEEKES AND Co. 


The Emperor. Grand Fantasie Heroique on “ Die Wach¢ 
am Rhein.” Expressly composed for and dedicated to 
Herr Louis Lee, by Albert Pieczonka. 

We do not know who Herr Louis Lee (for whom this 
piece is said to have been expressly composed) may be, but 
if he finger the chromatic scale as he is here directed to do, 
we think the “‘ Glissandissimo,” marked over the passages 
must be somewhat difficult to attain. The composer, 
however, (whose name is new to us) has produced a good 
showy Fantasia which, well played, may successfully stir 
up the German patriotic feeling, and this is we presume 
what is principally aimed at. ‘The passages are excedingly 
well written throughout, and lie well under the hand. 





Bruton anp Co,, Bristow. 


A moonlight Song. Notturno, for Piano; by A. 
Whitaker. 


It is perhaps unnecessary to multiply pieces of this class— 


of the opera than a so-called ‘ Fantasia,” with all the|seeing that pianoforte *‘ Songs” are written for every part 


arpeggios and shakes usually employed in the manufac- of the day, and partly through the night—but if more are 
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wanted, Mr. Whitaker has supplied one which may take 
its place amongst the graceful trifles of the hour. A 
subject without much claim to novelty, but sufficiently 
melodious for the purpose, is first given out, with the left 
hand crossed over the right for the accompaniment, and 
theS conventional ornaments are afterwards used in the 
usual manner. Mr. Whitaker should attempt something 
not so decidedly cut to the received pattern. 








Origwal Correspondence, 


TO THE EDITOR OF THE MUSICAL TIMES, 

Sm,—Will you allow me to draw your attention to an 
error in the April number of the Musical Times, giving an 
account of Mr. Henry Leslie’s third concert, wherein Miss 
Ellen Horne is stated to be a “ pupil of Mr, Leslie.” I beg 
leave to say that Miss Ellen Horne and Madame Poole, 
the two ladies so favourably noticed, have been for some 
time, and still continue, under my sole tuition. 

The insertion of this letter in the forthcoming number 
of your valuable periodical, will greatly oblige, 

Yours obediently, 
Frances Harriet Noste, 
Associate R.A. Music. 
3, Fitzroy Street, Fitzroy Square W. 
April 14, 1871. 

[We willingly give Mrs. Noble the opportunity of 
publicly claiming her very clever pupils. We knew 
nothing whatever of the antecedents of Miss Ellen Horne, 
and announced the name of her instructor on the authority 
of our contemporary, the “ Musical Standard.”—Eb, 
Musical Times.] 


TO THE EDITOR OF THE MUSICAL TIMES. 
Srr,—Perhaps some of your readers may help me in a 
little difficulty I have met with—viz., the real meaning 
of Andantino. According to ‘‘ Hamilton’s Dictionary of 
Musical Terms” it is slower than Andante. Rodolphe 
(the French Master), S. Glover and others give the same 
meaning in their instruction books—while on the other 
hand, Sydney Smith and others give as the meaning not 
so slow as Andante. The termination of Andantino (ino) 
being a diminutive, it must mean Jess Andante, so if 
Andante means rather slow, Andantino cannot mean 
slower. I should like some satisfactory evidence as to the 

real meaning of the words. I am, Sir, 

Yours faithfully, 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the oceurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 

Our correspondents will greatly oblige by writing all names as clearly 
as possible,as we cannot be responsible for any mistakes that | 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) ts ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

No°notice can be taken of the concerts at Grantham and Andover, as 
“Thursday evening” and “‘ Wednesday evening” cannot be accepted 
as dates. We trust that many other correspondents who send us 
communications of a similar character will take this hint. 

ITALIANO is informed that we cannot insert any letter unless the name 





and address of the writer accompany the communication. 





H. GatsraitH.— Were we to adopt our correspondent’'s suggestion we 
should degrade a critical review into a trade advertisement. We 
certainly think that in catalogues of songs it would be a great con. 
venience to the public if the particular voice for which each com. 
position was wriiten (and perhaps, even the compass it embraces) 
were stated; but it cannot be supposed that it is the office of the 
reviewer to supply information which is considered unnecessary both 
by composers and publishers. 











Briel Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by ional correspondents 


Atnoa, N. B.—The Musical Association gave Mendels. 
sohn’s Elijah on Tuesday, the 28th March, to a crowded house. The 
orchestra numbered 22 performers, and included The Drechsler 
Hamilton Family, of Edinboro’, whose playing was much admired, 
The whole of the solo parts in the Oratorio were sung by members 
of the Society, and so well as to reflect much credit on the sound 
training of their conductor. The choruses were excellently 
rendered, the precision with which the points were attacked being 
highly commendable. At the close a vote of thanks was given to 
the Society, and also to Mr. A. Alexander, organist of St. John's, 
the conductor, for the highly successful manner in which the work 
had been performed. 


Anstwick, Yorks.—On the 14th ult., a Concert of 
sacred and secular music was given by the Anstwick Choral So 
ciety, assisted by Miss Ellis and several amateurs. In the first 
part, the choruses, “ O Father” (Judas Maccabeus), ‘‘ Lift up your 
heads” and ‘“ Hallelujah” (Messiah) were rendered in a manner 
which reflected great credit on the conductor, Mr. Hedgman. The 
solos were “ Lord remember David,” ‘But thou didst not leave,” 
and “Thou art gone up on high.” The remainder of the pro- 
gramme consisted of vocal solos and part-songs. Miss Ellis gained 
a well-deserved encore for both her songs. 


Bacurp.—The new organ erected hy Messrs. Foster and 
Andrews, of Hull, was opened on the 29th March by Dr. Spark, of 
Leeds. The programme included selections from the Messiah, the 
solo parts being assigned to Miss Amy Empsall, of Bradford. who 
was especially successful in ‘* But thou didst not leave,” and Mr.A, 
Wroe, of Bury, whose singing of “The people that walked in 
darkness’ was much admired. The choruses were well given bys 
choir of between forty and fifty voices, conducted by Mr. John 
Lord, bandmaster. The powers of tne organ were most effectively 
displayed by Dr. Spark in several pieces; the Fugue, which con- 
cluded the performance, being executed in masterly style. 


Bata —On Thursday, the 31st March, Mr. Bianchi 
Taylor's choir gave the fifth public rehearsal at the Assembly 
Rooms. The programme comprised selections from Mendelssohn's 
Aymn of Praise and Elijah, and Spohr’s Last Judgment. Several of 
the solos were excellently sung, especially ‘‘ Praise the Lord, O my 
Spirit,” by Miss Andrews; “ ‘The sorrows of death,” by Mr. Smith; 
“Tf with all your hearts,” by Mr. Jesse Moody; and “It is 
enough,” by Mr. Estens. Praise must also be awarded for the 
rendering of the trio, ‘‘Lift thine eyes,” by the Misses Andrews, 
Edwards and Howarth; and the duet, ‘* Forsake me not,” from the 
Last Judgment, was exquisitely given by Miss Brettele and Mr. J. 
Moody. The execution of the difficult choruses reflected the 
highest credit upon the trainingof Mr. Bianchi Taylor, who con- 
ducted. A small and effective band was well led by Mr. Owen; 








M.| Miss Taylor skilfully accompanied on the pianoforte, and Mr, 


Brownall presided at the harmonium, 


BerkHamMstED.—The fine old Church here was re 
opened on Friday, the 14th ult., after a restoration which has cost 
about £5000. A new organ has been erected in the church, which 
was opened by Mr. C. Warwick Jordan, Mus. Bac. Oxon., of Lewis 

am, who gave a performance in the afternoon, and played & 
voluntary in the middle of the morning and evening services, with 
much effect. The organist of the church, Mr. Macrone, accom- 
panied the choral portions of the service, which were rendered by 
an efficient surpliced choir. The collections at the morning and 
evening services amounted to £213 2s. 11d. 

BLackHEATH.—A very excellent Concert, under dis- 
tinguished patronage, was given at the Alexandra Hall, on Wed- 
nesday, the 12th ult. The vocalists were Miss Alice Fairman, 
Mrs. George Brocklebank, Fraulein M. Belke, Mr. Croft, and the 
‘London Orpheus Quartett;” Pianoforte, Herr Henseler and Mr. 
Koetlitz ; violin, Mr. Brockelbank; violoncello, M. Paque. The 
programme comprised among other pieces the duet ‘* Mira la bianca 
luna,” exquisitely sung by Mrs. Brockelbank and Mr. Croft. Miss 
Fairman’s fine contralto voice was heard to advantage in Ran- 
degger’s song, ‘“‘To thee, my love,” but the glee singing of the 
** London Orpheus Quartett” appeared to give most satisfaction, 
the encores of the evening being awarded to the glees ‘Pretty 
maiden,” and Truhn’s ‘“‘ Three Chafers,” the last of which was 
unanimously re-demanded. The pianoforte performances of Herr 


Henseler and Mr. Koelitz were much admired, and M. Paque'’s 
solo on the violoncello was rendered with his usual effect. The 
proceeds of the concert were devoted to a charitable object. 


Biackpoot.—On Monday evening, the 27th March, the 


Blackpool Vocal Society gave the second and last Concert of the 
season in the Assembly Rooms, Talbot Road, to a large audience. 
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The first part comprised a selection from Handel's Judas Maccabeus, 
Haydn's Creation, and Mendelssohn's eight-part psalm Judge me, O 
God. The second part, which was entirely secular, included the 
music to Macbeth. ‘* Allegiance we swear,” and “Sleep, gentle 
Lady,” Bishop. The principals were Miss Webbe, Miss Webster, 
and Messrs. Grime, Warner and Stanton; accompanists, Messrs. 
Grindrod and Wrigley; conductor. Mr. N. Dumville. The chorus 
deserves commendation for its fine rendering of Mendelssohn's 
Psalm, and Bishop’s “Allegiance we swear” (encored), the 
precision of the singing reflecting the utmost credit on the conductor. 
The “ National Anthem” concluded the Concert. 


BraprorD.—The Concert on Saturday, the 25th March, 
was one of the most delightful of the season, and introduced for 
the first time to Bradford the Halifax Glee and Madrigal Society, 
numbering fifty voices. Under the conductorship of Mr. R. 8. Burton, 
of Leeds, the members of the choir opened the concert with “ Strike 
the Lyre,” which was sung with exquisite taste, and received with a 
burst of applause. They next sang “ Behold the Woods,” by 
Mendelssohn, the light and shade in which was observed with a 
delicacy and refinement certainly never surpassed in Bradford. The 
other pieces were Smart’s “Spring,” Spofforth’s *‘ Hail smiling 
morn,” Benet’s “‘ Flow, O my tears” (A.D. 1599), Cooke’s ‘* When 
wearied wretches,” Dowland’s ‘Come again, sweet love” (1580), 
and Smart’s “Stars of the summer night.” These were all finely 
given, and received with unmistakable signs of approbation. 


Burstem.—On Monday evening, the 10th ult., the 
Tonic Sol-fa Choristers of North Staffordshire took higher ground 
than they had ever before attempted to occupy by producing Men- 
delssohn’s Uratorio, Zlijah. Amongst the most noticeable points in 
the first part, we must especially mention the vigorous rendering of 
the music descriptive of the contest between Elijah and the priests 
of Baal, the careful singing of the fine tenor airs, “ If with all your 
hearts,” and ‘ Then shall the righteous,” by Mr. Lloyd; the un- 
impeachable delivery of Elijah’s prayer, ‘* Lord God of Abraham,” 
by Mr. Brandon, and the quartett of angels, ‘‘ Cast thy burden 
upon the Lord,” by the four principal singers. The part of “The 
Youth,” too, was well sung by Master Sheldon, one of the boys of 
the choir; and the additional parts in the double quartett, trio, and 
quartett and chorus, were taken by Mesdames Wheeldon, Munden 
and Barnett, Master Sheldon, and Messrs. Bentley, J. Wood, and 
Gibson, of the choir. In the second part, Miss Poyntz gave, in 
a highly artistic manner, “ Hear ye, Israel,” and Mr. Brandon dis- 
tinguished himself by his singing of ‘‘It is enough, O Lord; now 
take away my life.” But the gems of this part were the trio, un- 
accompanied, ‘ Lift thine eyes,” given by Miss Poyntz, Mrs. 
Munden, and Mrs. Lincey-Nalton; and the air, “O rest in the 
Lord,” by Mrs. Lincey-Nalton. The members of the choir main- 
tained the prestige they have so long enjoyed; and, more especially 
in the second part of the Oratorio, displayed such a natural appre- 
dation of the colouring required as to show that the excellent 
training of their conductor had not been thrown away upon them. 
The part of £lijah was carefully given by Mr. Brandon; Miss 
Poyntz as soprano, and Mrs. Lincey-Nalton as contralto, sang the 
music allotted to them in a very creditable manner; and Mr. Lloyd 
displayed good qualities of voice and much feeling in the tenor 
songs. The band, consisting of the usual selection from Mr. 
Hallé’s orchestra, assisted by some of the best local amateurs, and 
led by Mr. Seymour, contributed much to the success of the per- 
formance. Mr. Walker, at the organ, rendered material aid, and 
Mr. Powell was, as usual, an efficient conductor. 


CaruisLE.—On the 28th March a very excellent 
Concert was given by the Carlisle Choral Society at the County 
Hall, before a large audience. The first part was devoted to 
Handel’s Serenata, Acis and Galatea, the principal parts in which 
were sustained by Miss Clelland. Mr. W. Grayson and Mr. Brandon, 
all of whom were highly effective. The choruses, especially 
“Wretched lovers,” were given with commendable energy and 
precision. In the second part the vocalists mentioned above 
appeared, with the addition of Miss Ruth Harlow, of Manchester, 
and gave several vocal pieces with much success. The “Tramp 
chorus,” in which Miss Clelland sang} the soprano solo, was 
Teceived with marked favour. Mr. Metcalfe conducted, Mr. John 
Scott led the orchestra, and Mr. John B. Scott efficiently acted as 
oe, relieved occasionally by Miss Clelland and Mr. 

randon. 


CuesHunt.—On Monday, the 17th ult., Miss Annie 
Hensmon gave a Concert in St. Mary’s Hall, assisted by Miss 
Dwight, Mrs. Mackay, Mrs. T. Bokenham, Mrs. Emmott, Messrs. 
R. K. Trotter, W. H. Smith, W. C. Bell, Lansdowne Cottell and 
Cecil Burch. Miss Hensmon has a pleasing voice, and was 
exceedingly well received. The programme included instrumental 
and vocal solos, all of which were highly successful. 


Cosuam, Surrey.—The Cobham Choral Society gave 
an excellent Concert on the 20th ult. (being the last of the season), 
before a numerous audience. All the part-songs were well sung— 
Alfred Plumpton’s “ If thou art sleeping, maiden,” Hatton's ** The 
Village Blacksmith,” and Miss Macirone’s ‘Sir Knight, Sir 
Knight,” especially, being admirably rendered and loudly applauded. 
Guglielmo’s song, “The Maid of Marano,” was well sung by Miss 
J. Jupp. The Rev. G. Bancks (President of the Society) gave Dr. 
Stainer’s fine song, ‘ Jilted,” in a masterly style. The duet ** Out 
in the Sunshine ” (Ciro Pinsuti) was well given by Miss J. Jupp 
and Mr. G. Jupp, and encored, and a similar compliment was paid 
toMr. G. Smith for his singing of ‘“‘ My pretty Jane.” Miss E. 
Bennett also made a marked impression in Guglielmo’s song 
“Signora.” The instrumental pieces, “La Violette” (Herz). 





“Lebe Wohl” (Heinrich Proch), and ‘‘Il duolo d'amore” (Otto 
Nicolai), were well played by Mr. J. Kiteat, Miss Kitcat, and Mr. 
H. P.G. Brooke. The singing of the choir reflected the utmost 
credit upon the conductor, Mr. H. P. G. Brooke. It is gratifying 
to state that this Society now numbers seventy members. 


Cotcuester.—On Friday, the 14th ult., Herr Werner, 
bandmaster of the 27th Inniskillings, gave a Concert at the Public 
Hall. The band played an overture, ‘‘ Zampa,” a selection from 
‘*Nabuco,” and Strauss’ valse, ‘‘ Blue Danube ; ” and Herr Werner, 
performed also on the clarionet in excellent style. Several bal- 
lads, &c., given by Mrs. C. Winterton, Messrs. Cocks, Cleather, 
Wodehouse and Logan, were received with much satisfaction by a 
large audience. 


Cupuam, Kenr.—-On Wednesday evening, the 19th 
ult., the series of winter evening entertainments which have been 
so successful in this parish, was brought to a close. On that 
evening the usual programme of a Penny Reading was exchanged 
for that of an entertainment of Vocal and Instrumental Music, an 
interesting programme being provided for the occasion. The 
playing of Mrs. Withers, Mrs. Alwen, Miss Hankins, and Mrs, 
Thompson, and the singing of Mrs. Withers elicited much applause, 
Mr. Pearce (who is a general favourite) was also highly successful. 
Great credit is due to the choir for the manner in which the part- 
music was rendered, considering that the class has only been in 
existence a little more than three months. There was a large 
audience, and several pieces were re-demanded. At the close of 
the concert, Mr. Gregory proposed a vote of thanks to those friends 
who had so kindly given their assistance during the season, and 
expressed an earnest hope that there may be a similar service next 
winter. 


Drespen, Lonatox.—On Monday, the 17th ult., a 
Concert was given by lady and gentlemen amateurs, for the benefit 
of the organ fund for Dresden church. The room was well filled, 
and the vicar, the Rev. — Salt, had the pleasure of announcing 
that the proceeds of the performance quite freed the congregation 
from debt. The singing of Mr. Fellows, of Bilston, and Mrs. 
Adderley, was highly appreciated. Mr. W. A. Marson, of Stafford, 
performed two solos on the violin, and was encored. The Misses 
Edwards and Mr. White, the organist, presided at the pianoforte, 
the former playing an effective duet, and Mr. John D. Mort, of 
Stafford, gave two solos on the cornet with much success. At the 
conclusion of the concert a vote of thanks was proposed by the 
vicar to the ladies and gentlemen who had so kindly given their 
services. 


Dumrries.—Handel’s Oratorio, Samson, was given with 
much success by the Dumfries and Maxwell-town Choral Society on 
the 27th March, at the Mechanics’ Hall. The solo vocalists were 
Miss Clelland, Miss Ruth Harlow, Mr. W. Grayson and Mr. 
Brandon. There was an efficient band, and the chorus numbered 
nearly 100. Miss Clelland sung most effectively ‘‘Ye men of 
Gaza,” “ With plaixtive notes,” and ‘ Let the bright Seraphim,” 
and Miss Ruth Harlow was equally successful in ‘‘ Return, O God 
of hosts.” Mr. Grayson, in “ Total eclipse,” and Mr. Brandon in 
“ How willing my paternal love,” were also much and deservedly 


C.| applauded. The choruses were remarkably well given. Mr. 


Bridgeman presided at the pianoforte, and Mr. J. Pattinson at the 
harmonium. 

Eprnsureu.—An Organ Recital was given by Professor 
Oakeley in the Music Class-room on Easter Eve, before anumerous 
and attentive audience. The programme contained an excellent 
selection of the highest classical music, most of the pieces being 
especially appropriate to the season. 


Exmourn.—The Harmonic Society gave its eighth 
concert at the Assembly Rooms on Thursday evening, the 23rd 
March, when the Messiah was very creditably performed. The 
place of Mr. Pook, absent from indisposition, was worthily filled 
by Mr. W. Vinnicombe (the ba/on in the meanwhile being assumed 
by Mr. E. Vinnicombe), and although undertaken at a very short 
notice, the whole of the bass music was well sung. Mr. Trehane 
earned much favour in ‘‘ Comfort ye my people”; and, rendered 
“He dwelleth in heaven,” in an equally striking and effective 
manner. The other principals were Miss Maria Vinnicombe 
(contralto), and Miss Annie Vinnicombe (soprano); each of whom 
has made decided advances in the profession since her former 
appearance before an Exmouth audience. Among the choruses, 
“For unto us,” and the concluding one, ‘ Worthy is the Lamb,” 
were perhaps the most effective. Thanks are certainly due to Mr. 
Wm. Vinnicombe for bringing the members of the Society to such a 
state of efficiency; and especially so, for his untiring energy in the 
double capacity he undertook in the present emergency. Mr. E, 
Vinnicombe ably presided at the harmonium; anc Miss Wood at 
the pianoforte. 

Eye, Scrrorx.—The members of the Eye Church 
Choir, gave their fourth annual Concert, in the Corn Exchange, on 
Tuesday the 11th ult., under distinguished patronage. The pro- 
gramme was divided into two parts, sacred and secular, the former 
including ‘ Balaam's prophecy,” by Dr. Spark, ‘‘ Waft her Angels” 
(Jephtha) and “O House of Jacob,” from Benedict’s S. Peter, 
(both charmingly sung by Mr. F. Page Roberts, B.A., of Cambridge), 
an anthem posed for the ion by Morton Latham, and “ See 
the Conquering Hero ” (Judas), sung with great precision by the 
choir. Among the secular pieces were Barnby’s ‘‘ Sweet and Low,” 
“The Village Choristers,” two German melodies, ‘‘ Lorely” and 
“ Wanderlied,” the latter very effectively sung by tenors and basses, 











in unison with full chorus, Calkin’s “My Lady,” Hatton's 
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“ Belfry Tower,” and Callcott’s ‘‘ Mark the merry elves.” Secular 
solos were also given with much success by Mr. Roberts, Mr. Sloper 
and Mr. Ship. Miss E. M. Jukes presided at the pianoforte with 
much taste, and Mr. M. Deadman conducted. The proceeds of the 
concert amounted to £30. 


Giascow.—The choir of Queen’s Park Established 
Church gave its third annual concert of sacred music in the church 
on the 29th March. The performance was conducted by Mr. R. 
Donaldson, the honorary organist and choirmaster. Mr. Whitham 
presided at the organ, and Mr. Emile Berger at the pianoforte, the 
accompaniments being furnished by these instruments together or 
singly. The programme consisted of pieces which, with one or two 
exceptions, were entirely new to Glasgow. Foremost among these, 
both in position and importance, was Haydn's Passion music, 
which was performed for the first time in Scotland. With the 
exception of the final movement the music is uniformly slow, 
solemn, and mysterious, and is strikingly suited to the gravity of 
the text. The second part of the programme contained four 
numbers from Sir Julins Benedict's new Oratorio, St. Peter, the 
most noticeable being the chorus, ‘‘The Lord be a lamp,” a 
beautiful and devotional movement in 9-8 time. This portion of 
the concert also included two new sacred pieces, ‘‘ The way is long 
and dreary,” and “It came upon the midnight clear,” posed 
for this occasion by Mr. Sullivan. Both were highly effective, and 
the audience made an ineffectual appeal for the repetition of the 
second. Gounod's well-known Ave Maria, and Sir Sterndale 
Bennett's “O Lord, Thou hastsearched me out” were very nicely sung 
by two lady members of the choir, the former réceiving an encore. 
The church was crowded with an audience which seemed fully to 
appreciate the enterprise shown by Mr. Donaldson and the choir in 
the production of new works of sterling merit. 


GreasBro’.—The members of the Greasbro’ Church 
Choir gave their eleventh annual Concert on Easter Monday, in the 
School-room, to a numerous assembly. All the part-songs were 
well rendered by the choir (which is now considered the first in the 
district), under the directorship of the organist and choirmaster, 
Mr. Warburton. The following members, as soloists, are deserving 
of special mention:—The Misses Higgins and Rhoadhouse, and 
Messrs. Cawthorne, Whittaker, Whittington, Stringer, and Myers. 
The choir is a voluntary one, and these concerts are given by the 
members without any assistance whatever. 


Great SranmorneE.—On the 12th ult. a Concert was 
given in the National Schoolroom, by the Stanmore Choral Class, 

isted by Miss H d and Miss E. Hosegood; Pianoforte, Mr. 
G. B. Dobson. The Rev. L. G. Bernays presided. The programme 
was varied and well selected, and several songs were encored. 
Mr. J. A. Drage conducted. 


Greenock.—A Service of Sacred Music was given in 
the Mid Parish Church, on the 7th ult., when the choir had the 
assistance of several musical friends. The programme included a 
number of pieces introduced for the first time to a Greenock 
audience. The choir, which numbered about forty voices, sang, on 
the whole, with much effect, although occasionally betraying a 
want of sufficient rehearsal together. The pieces specially notice- 
able for their excellent rendering were—Chorns, No. 2, from Men- 
delssohn’s ‘“ Festgesang,” ‘Te Deum laudamus” (Hopkins), in G, 
“He that shall endure ” (Elijah), and Elvey’s “ Arise, shine.” The 
solo vocalists were completely successful, particular ‘praise being 
due to Handel's ‘‘Angels ever bright and fair,” and the tenor and bass 
airs, “If with all your hearts.” and ‘‘ Lord God of Abraham,” from 
Elijah. The Trio from Mendelssohn's unfinished Oratorio, Christus, 
was a prominent feature of the evening, although the composer's in- 
tention was departed from, it being sung by female voices. Spohr’s 
‘*‘Blest are the departed” was also most impressively rendered. 
Mr. Alex. Hamilton was a most efficient conductor, and the care he 
has given to the training of the choir was evident from the great 
attention that was paid to expression in each piece. A special word 
of commendation is due to the organist,Mr.Poulter, who accompanied 
with much skill during the evening, and his solos were not the 
least enjoyable parts of the programme.——TneE fifteenth "annual 
private Concert of the Greenock Choral Society was given on the 
14th ult., at the Town Hall. The first part of the programme was 
devoted to Spohr’s Oratorio, The Last Judg t, which, idering 
the difficulties of the work, was extremely well rendered, the 
choral portions, especially, receiving full justice. A word of praise 
must also be given for the manner in which the duet “ Forsake me 
not” was sung by both vocalists, and Mr. Peace, who ably presided 
at the organ, has a right to be congratulated on the general ex- 
cellence of the performance, The second part was secular, and 
included a new song, composed by Mr. D. Middleton, called ‘The 
Repulse,” (well sung by Mr. William Boyd), and several vocal 
pieces, all of which were highly successful. Mr. Peace was enthu- 
siastically encored for his excellent performance on the organ of 
Auber's Grand Tiiumphal March, composed for the inauguration of 
the London Exhibition of 1862. The concert was conducted by 
Mr. D. Middleton. 


Haurrax.—The first Concert of the Quartett Union 
was held in the new lecture theatre of the Museum, Harrison Road, 
on the 17th ult. The programme included Haydn's Quartett, 
No. 82, in F, Mozart’s Pianoforte Quartett in G minor, and Men- 
delssohn's Quartett (for strings), in D major, Op. 44. The per- 
formers were Mr. Cooper (1st violin), Mr. Whitaker (2nd violin), 
Mr. Bowling (viola), and Mr. Pettitt (violoncello), the pianoforte 
part in Mozart’s Quartett being well played by Mr. Whitaker. The 
vocalist was Madame Tonnelier, who sang a song from Weber's Der 
Freyschittz, and a grand scena from Spohr’s Faust, in excellent style. 

















Horncastte.—The first Concert of the Choral Union 
was given in the Exchange Hall, on the 11th ult., under the con- 
ductorship of Mr. Price. The programme included choruses, glees, 
duets and solos, in the execution of which the performers were 
highly successful, the duet ‘‘My pretty page,” (sung by Mrs, 
Jackson and Mr. Price) being re-demanded. The programme was 
repeated on the following evening, when Master Price received an 
encore for his singing of ‘‘ My own, my guiding star.” The Associa- 
tion has been in existence barely four months, and already numbers 
more than 100 members. 

HvppersFieLp.—On Wednesday, the 12th ult., an 
amateur Concert, for the benefit of the Huddersfield Infirmary, was 
given in the Assembly Rooms, Queen Street, under distinguished 
patronage. The performers consisted of a party of gentlemen 
amateurs from Leeds, assisted by Madlle. Liebhart. The pro- 
gramme contained songs, ballads and part-songs, the whole of which 
were rendered in good style, several being encored.——- [HE one 
hundred and forty second Concert of the Huddersfield Choral 
Society (and last for the season) was given on Friday, the 14th 
ult. The programme was selected from M 3 Elijah, the 
principal vocalists being Madame Tonnelier, Mrs. H. L. Cooper, 
Miss Crossland, Mr. Barras, Mr. Young, of Wakefield, Mr. Garner 
and Mr. Stocks. Leader, Mr. H. C. Cooper; conductor, Mr. R. 8, 
Burton, Madame T lier, Miss Crossland and Mr. Garner 
were highly successful, and received several encores. On the 
whole the concert was a decided success, the hall being crowded. 


JepsurGu, N.B.—Anevening concert of sacred and secular 
music was given by the Jedburgh Musical Association in the Corn 
Exchange on the evening of Tuesday, the 23th March, to a crowded 
audience. The sacred part consisted of selections from the Oratorios 
of Judas Maccabeus and the Messiah, and Mendelssohn's 42nd Psalm, 
As the Hart pants. The choir, numbering upwards of 50 voices, 
acquitted itself well throughout; the choruses, ‘‘Hallelujah,"{‘*Worthy 
is the Lamb” and ‘“ Amen,” being especially effective. The airs, 
“* Angels ever bright and fair ” (7heodora,) and ‘‘ How beautiful are 
the feet,” (Messiah,) were well given by one of the lady members of 
the Society; and ‘*Arm, arm, ye brave,” (Judas,) by one of the 
gentlemen. The secular part was highly successful. of the 
choral portion the most noteworthy numbers were Horsley's “See 
the Chariot at hand,” R. L. de Pearsall’s “A Chieftain to the High- 
lands bound,” and a quartett and chorus ‘* When Gossips love, 
by the talented conductor, Mr. A. C. Mounsey, to whose untiring 
zeal the Society owes its existence and present flourishing con- 
dition. Mr. J. Adlington, of Edinburgh, presided at the harmonium 
and pianoforte with much skill. 

Ketso.—An interesting service took place on the 11th 
ult., in connection with the opening of a new and handsome organ, 
with which, in addition to the many munificent gifts her generosity 
has already bestowed on the congregation, Mrs Robertson of Ednam 
House, has provided St. Andrew’s Episcopal Church. Professor 
Oakeley kindly gave his services for the occasion, and opened with an 
extemporaneous voluntary. The psalms and hymns were sung by 
the resident choir of sixteen voices, assisted by the choir of 
St. Paul’s, Edinburgh, and were rendered with great precision and 
effect. Hymn 335, ‘‘Edina,” a favourite tune, the composition of 
Mr. Oakeley, was rendered with singularly careful attention to 
musical light and shade, and furnished a fine specimen of what 
congregational singing ought to be. During the offertory, Mr. 
Oakeley played a voluntary from Bach. ‘* Worthy is the Lamb, 
followed by the ‘‘ Amen” chorus (Handel), formed the concluding 
voluntaries; but those who lingered at the close had the pleasure of 
hearing Bach’s ‘‘Grand Fugue in @ minor,” played in masterly 
style. The new organ, built by Messrs Forster and Andrews, Hull, 
at a cost of nearly £400, is admirab!y suited to the size of the 
church, and is in every respect a really fine instrument. 

Krumarnock.—On the evening of Saturday, the 25th 
March, Mr. M'‘Laren, musicseller, gave a popular Concert in the 
Corn Exchange Hall. The principal vocalists were Miss Clelland, 
soprano; Miss Ruth Harlow, contralto; Mr. Grayson, tenor; and 
Mr. Brandon, bass. The programme included a variety of vocal 
pieces, which were rendered in a highly artistic and effective 
manner. One or two solos were also played very cleverly by Miss 
Dubery Taylor, a juvenile pianist of much promise. The concert 
was altogether one of unusual excellence——TuE Kilmarnock 
Philharmonic Society gave Handel's Messiah on the 12th ult, 
with much success. The principal vocalists were Miss Banks, Miss 
Adelaide Newton, Mr. Perren and Mr. Lander, all of whom were 
highly effective. Miss Banks in “I know that my Redeemer 
liveth,” Miss Newton, in ‘‘O thou that tellest,” Mr. Perren in 
“Thou shalt break them,” and Mr. Lander, in “ Why do the 
nations,” producing a marked impression upon the audience. The 
local orchestra (which has been ably led during the season by Mr. 
Drummond@), was assisted by the Drechsler-Hamilton family of Edin- 
burgh, and was thoroughly efficient throughoyt the Oratorio. The 
choruses were rendered with remarkable precision, and great praise 
is due to the excellent conducting of Mr. Dixon. We are glad to 
record that the Fever Hospital, for the funds of which excellent 
Institution the concert was given, will benefit largely by the 
performance. 

Lancaster.—A very successful performance of the 
Messiah was given by the Lancaster Choral Society in the Music 
Hall, on Wednesday, the 12th ult., the object being to raise funds 
for the enlargement and re-erection of the organ in the Parish 
church. The principal vocalists were Miss Clelland, Miss Harlow, 
Mr. Grayson and Mr. Brandon, who gave the solos with excellent 
effect. The choruses were remarkably well sung, especially “‘ For 
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unto us a child is born” and the ‘‘ Hallelujah.” The band consisted 
of members of Mr. C. Hallé’s orchestra, assisted by amateurs of the 
town. The Oratorio was ably conducted by Mr. Dean, to whose 
exertions the efficient state of the Choral Society is mainly due. 


Leamincton.—The Leamington Philharmonic Society 
gave two performances of the Creation in the Royal Assembly 
Rooms on Wednesday, the 29th March. Mr. R. Ward, whose long 
connection with the Society has contributed in no small degree to 
its 1 . lucted, and Messrs. Tuke and Grayson with 
Madame Sutton, from the Lichfield Cathedral choir, were the 
principal vocalists. At the morning Concert there was a select 
attendance of the local gentry, and in the evening the tradespeople 
and their friends mustered in considerable force. Both Cencerts 
were exceedingly good, and gave the greatest satisfaction. The 
best songs were ‘“‘ With verdure clad,” and ‘‘ On mighty pens,” by 
Madame Sutton; “Rolling in foaming billows,” and ‘‘Now 
heaven in fullest glory shone.” by Mr. Tuke; and ‘“ God created 
man,” by Mr. Grayson. The band was efficient, and the choir 
showed evident signs of careful training. 


Leeps.—The Town Hall Popular Concerts continue to 
attract crowded audiences. The concert on Saturday, the Ist ult., 
was devoted to operatic music, the vocalists being Madame Ida 
Gillies-Corri, Miss Bloomfield, Mr. Wm. Parkinson, and Mr. Henri 
Corri; Mr. T. W. Dodds presiding at the pianoforte, and Dr. Spark 
atthe organ. Several pieces were enthusiastically encored. 


Liskearp.—The Choral Society gave its first Concert 
on the 14th ult., at the church school-room, which, despite the un- 
favourable weather, was filled to overflowing. The programme 
was miscell , and included several part-songs and choruses, 
in which the choir, numbering over one hundred members, was 
heard to advantage. Mdlle. Patti Laverne, who had been specially 
engaged, met with a hearty reception. Her chief songs were 
“ 8 luce di quest ‘anima,” ‘‘ Cherry Ripe,” and “Sing birdie, sing,” 
all of which were encored. The instrumentalists included Mr. Fly, 
bandmaster South Devon Militia, Mr. Isaacs, and Mr. A. C. Faull, 
Plymouth. Mr. Fly (cornet), Mr. Isaacs (violin), and Mr. Fauil 
(piano), performed solos with marked success. The choir was well 
trained and reliable. The part-songs were carefully rendered, 
admirable time being kept in each. The whole of the performance 
was under the experienced béton of Mr. F. N. Lohr. 


Livenproot.—Immediately upon the conclusion of the 
usual band rehearsal of the Philharmonic Society on the 17th ult., 
Mr. E. W. Thomas, the well-known and able leader of the orchestra, 
thus addressed Sir Julius Benedict :—* Sir Julius,—In virtue of my 
office I cannot allow this opportunity to pass without offering you, 
on behalf of the gentlemen of the band and myself, our hearty con- 
gratulations on the honour conferred upon you by Her Majesty. It 
is an honour which reflects many ways. It reflects on the musical 
profession generally, and especially on those over whom you 
preside. As a matter of course, it reflects on you, Sir Julius, as its 
Tecipient, and it reflects back upon Her Majesty, whose discrimina- 
tion has bestowed ‘honourjwhere honour is due.’ With regard to 
the merit which has elicited this distinction, little need be said, as 
it is patent to the world, the composer of St. Peter having made 
his mark as a musician in the highest sense of the word. There is 
no one having a love for his art but must recognize in you, Sir 
Julius, a true artiste whose honest zeal and integrity of purpose is 
shown in everything you undertake. You have also, sir, in your 
relation with us, exhibited an uniform courtesy which cannot but 
endear you to all you come in contact with. I will conclude 
these few remarks, as the exponent of the band and in my own 
person, by wishing you, Sir Julius, thany years of health to enjoy 
the distinction which has been so worthily bestowed on you.” 
This very happy expression of the views of his confreres of the 
orchestra was given with much distinctness and evident feeling by 
Mr. Thomas, eliciting frequent marks of approval, and Sir Julius 
Benedict acknowledged the compliment in a few well-turned 
sentences, his command of language, although a foreigner, being as 
remarkable as the geniality of manner and admirable taste for which 
he is so universally and deservedly beloved.—The sixth Subscrip- 
tion Concert of the Philharmonic Society took place on the 18th ult., 
the solo performers being Mdlle. Sessi and Signor Bagagiolo. The 
great instrumental feature of the evening was Beethoven's Sinfonia 
in C (Op. 21), which went charmingly. The overtures were Wallace's 
to Lurline, and Weber's to Der Freischiitz. Gounod's brilliant new 
“ Saltarello” and gorgeous ‘‘ Pageant March " in the Reine de Saba 
were also given, and much applauded. The fine voice and noble 
style of Signor Bagagiolo were heard to advantage in ‘ Vieni, la 
mia vendetta,” from Lucrezia Borgia, and two pieces from Gli 
Ugonotti, the ** Piff, Paff” song being encored. 

Matvern We.is.—Mr. Rogers has done much for the 
improvement of the singing of the choir at St. Peter's Church (of 
which he is organist), and it must be gratifying to him to receive so 
Many compliments upon the success of his teaching. On the 13th 
ult., he arranged an evening concert which was largely and fashion- 
ably attended. The performance was given in aid of the choir 
fund, and consisted of vocal and instrumental music, which was 
rendered in a truly artistic manner. Two pieces were well played 
by Miss Campbell and Mrs. Fowler (pianoforte), and Mr. Rogers 
(harmonium), and rapturously applauded. The Rev. A. Fowler, 
performed a flute solo, and Mr. T. Lockett, two of De Beriot's Airs 
for the violin, both of which were enthusiastically applauded. Miss 
Adams (of Malvern), sang, with much effect, two ballads accom- 
panied by herself on the pianoforte. The other portion of the 
concert consisted of songs and part-songs, excellently rendered by 
members of the choir. 








Mancuester.—The Concert given by the Atheneum 
Musical Society on the 14th ult., was highly successful. The first 
part consisted of Mr. Joseph Barnby'’s Sacred Idyll Rebekah, the 
principal parts in which were sustained by Miss Higham, Messrs. 
Shorrocks and Davison, all of whom were thoroughly effective, 
Miss Higham especially eliciting much and well-deserved applause 
in all her solos. The choruses on the whole were rendered with 
good effect. The second part was miscell Randegger's 
** Cradle Song,” by Miss Heywood, and “* Let me wander not unseen,” 
by Miss Taylor, being especially worthy of commendation. Amongst 
the part-music, farticular praise must be awarded for Miss 
Macirone’s “Sir Knight, Sir Knight,” and Macfarren's ‘“‘ Robin 
— Dr. Hiles conducted, and accompanied with much 
ability. 


Newnuam, GuovucesTersHire.—Mr. and Mrs. Morgan 
gave their fourth annual Concert at the Town Hall, on Monday, 
the 17th ult., before a large audience. The Misses Foote, of Bath, 
sang several songs and duets with much ability, all of which were 
encored. Messrs. Morgan, Pickford, Wrenn, Turner, Jones and 
Barnes were the other vocalists. Mr. J. Hooper, of Gloucester, 
was very successful in his execution of two pianoforte pieces, both 
of which were re-demanded ; he also shared the duties of accom- 
panist with Mrs. Morgan. Some interest was felt in the per- 
formance of Miss Morgan (12 years of age), who both played a 
piano solo and sang a song in a very promising manner. 


Newron-Le-WitLows.—The fifth annual Concert of 
the St. Peter’s Choral Society was held in the Town Hall on 
Tuesday evening, the llth ult. The music, especially Birch’s 
Operetta The Merrie Men of Sherwood, seemed to give general satis- 
faction, Amongst the important recent additions to the vocal 
strength of the Society we may mention the names of Mrs. Gibson, 
soprano; Miss Jefferson, contralto; Mr. Wilkins, tenor; and Mr. 
Gaskell, bass. Mr. Smith conducted, with his usual success, and 
Mrs. Smith skilfully presided at the pianoforte. 


Newron Norrace, BripGenp, GLAMORGANSHIRE.—An 
effective organ has been erected in this church by Messrs. Walker 
and Sons, It was opened on Tuesday, the 11th ult., by Mr. C. 
Warwick Jordan, Mus. Bac., Oxon (Organist of St. Stephen's, 
Lewisham), and gave great satisfaction. 


Norron WoopsEats.—A Concert of sacred and secular 
music was given in the school-room by a party of vocalists from 
Sheffield, on Wednesday evening the 12th ult. The first part con- 
sisted of selections chiefly from Handel and Mendelssohn, all of 
which were well executed. The second part contained principally 
glees and songs, a selection from Acis and Galatea eliciting 
warm applause. A beautiful glee, ‘‘ Welcome Joy and Feast,” in 
which all the vocalists took part, concluded the evening's entertain- 
ment, which was a complete success. Mr. E. Lee, presided at the 
pianoforte. 


Norwicu.—The first of a series of three Concerts was 
given in St. Andrew's Hall on the 27th March, before a crowded 
audience. The programme consisted exclusively of sacred music, 
and comprised selections from Haydn's Service in C, No. 2, Elijah 
and the Messiah. The solo vocalists were Madame Vanzini, 
Madame Patey, Messrs. Patey and H. J. Minns. Madame Vanzini 
did not create much impression as an interpreter of the highest 
class of sacred music; but Madame Patey, as usual, sang with the 
expression and finish of a consummate artist. Mr. Minns was 
successful in ‘‘Comfort ye,” and Mr. Patey gave the music allotted 
to him with exce'lent taste. Thetrio, “ Lift thine eyes ” (in which 
Master Self, of the Cathedral choir, joined Mesdames Vanzini and 
Patey) was encored. We must also mention that Gounod’s 
new sacred song, “ There is a green hill” (exquisitely given by 
Madame Patey) was enthusiastically re-demanded. The choruses 
were rendered with remarkable energy and precision; and the 
band, which has been much strengthened in many departments, was 
thoroughly efficient. The concert afforded ample proof of the 
improvement which has been effected both in the choir and the 
orchestra, under the able direction of the new conductor, Mr. 
Henry Rvdd. 

PiymouTu.—Haydn’s Oratorio the Creation, was pro- 
duced on the 18th ult., at St. George’s Hall, by the Plymouth Vocal 
Association with much success. The band, led by Mr. Henry Reed, 
was thoroughly efficient, and the choruses were given throughout 
with commendable precision. The soloists were entitled to almost 
unqualified praise. Mr. Thomas sang all the music allotted to him 
with much effect; and Mr. Rogers, an amateur, was also highly 
successful. His rendering of “In native worth,” shewed him to be 
far above the average of professional tenors. Mdlle. Cora de 
Wilhorst sang for the first time in an English provincial town. 
The possessor of a voice rich, melodious, singularly flexible, and of 
great range as well as power, this lady sings with much artistic 
finish and grace. ‘*On mighty pens,” in which, as on two or three 
other occasions, the upper C was brilliantly sustained, was a 
finished performance, and she was repeatedly and enthusiastically 
applauded. 

Pontypoot.—On Thursday, the 20th ult., the members 
of the Elementary Singing Class, in connection with the Sacred 
Harmonic Society, met together in the Town Hall, and presented 
the conductor with a very handsome “ Stationary Cabinet," com- 
pletely furnished, and bearing the following inscription on a silver 
tablet:—‘‘ Presented to Mr. Charles Lawrence, by the members of 
the Pontypool Harmonic Elementary Class, as a mark of their 
appreciation of his valuable services as Instructor. Pontypool, 
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April 20th, 1871.” The testimonial was accompanied by a beau- 
tifully illuminated address, 


RamscatTe.—At St. George’s Hall, on the 28th March, 
a Concert of the Tonic Sol-fa Choral Society was given, when Mr. 
B. F. Baker’s Cantata, called The Burning Ship, was performed for 
the first time in Ramsgate. The work, which consisted of three 
parts, was most favourably received. The solos were expressively 
rendered by the Misses Hogbin, Mrs. H. May, Messrs. Chandler, 
May, Larkins and Duckett, and the choruses were given with com- 
mendable spirit and precision. The second part contained an 
excellent selection of vocal music, all of which was highly successful. 
The concert gave the utmost satisfaction, and reflected much credit 
upon Mr. Duckett, through whose exertions the members of the 
Society have made such satisfactory progress. The entertainment 
was given in aid of the funds of the Ramsgate and St. Lawrence 
Royal Dispensary; and we are glad to say that after paying all 
expenses, the sum of £15 will be handed over to the Charity.——It 
is with much pleasure that we record the gift, from some members 
of the congregation, of a very handsome oak pulpit, as an Easter 
offering to S. Mary’s Church. The pulpit was used for the first 
time on Easter Day. The architect who designed and superintended 
the construction was Mr. John Newton, of Salisbury Street, Adelphi, 
London, and the work was executed by Mr. Robinson, wood carver, 
of 173, High Holborn, to whom great credit is certainly due for the 
skill and success with which he has carried out the architect's 
design. The Easter Day services were, if possible, more successful 
and hearty than ever, and the floral decorations were extremely 
beautiful. The choral parts of the services, under the direction of 
Mr. Thorne, the able and talented organist, were most correctly and 
efficiently rendered, the two anthems in the evening, “ Worthy is 
Lamb,” after the 3rd Collect, and the ‘ Hallelujah Chorus,” after 
the collection of the alms, being sung with excellent effect. 


Reigate.—The annual Concert of the Reigate Choral 
Society took place on Thursday evening, the 20th ult., under the 
distinguished patronage of the Right Hon. the Earl and Countess 
Somers, &c. The programme included Mozart's Twelfih Mass and 
Haydn's Spring; and‘the principal vocalists were Miss Annie Ed- 
monds, Miss Jenny Pratt, Mr. Montem Smith and Mr. Maybrick. 
The band included several of the best London professors, and was 
led by Mr. H. Blagrove, with his accustomed ability. Mr. Thur- 
nam’s choir sang the choruses in a manner deserving of all praise, 
and the band was, on the whole, very effective. Mr. Thurnam 
conducted with much efficiency. 


ScarsoroveH.—A_ special performance on the organ 
was given on Easter Monday afternoon by Mr. Naylor, Mus. Bac., 
organist of the parish church of St. M he programme 
included, amongst other interesting works, one of Handel's organ 
concertos, arranged by Mr. Best, the ‘ Recordare,” from Mozart's 
Requiem Mass, an “ Offertoire” by Wely, and two of Sebastian 
Bach’s pedal fugues, all of which were excellently rendered, and 
listened to by the large audience with much attention. At intervals 
the choir sang two Easter hymns, with one of which the per- 
formance concluded. 


SrirrmesourNeE.—The second annual Festival of the 
Church Choral Union took place in the afternoon of the 12th ult. at 
the Parish Church, the choir on the occasion numbering nearly 
300 voices. The full choral service was rendered with much pre- 
cision and good taste, Goss’s Anthem, “O taste and see,” 
especially, being beautifully sung. Precentor, the Rev. J. 8. 
Hoare. Mr. Kinkee, of London, presided at the organ. 


Stovex.—Mr. Orlando Christian gave an evening 
Concert at the Literary Institution on the 17th ult., which was well 
patronised. Several glees from the Standard Glee Book were given 
by Messrs. T. Smith, Large, Mellor, Summers, Ramsbottom, and 
Christian, including ‘‘The Cloud-capp'’d Towers” (Stevens), and 
‘ Queen of the Valley” (Callcott). Miss Poole was very successful 
in “The Gleaner” (Glover), and “ Gaardian Angels” (Violetta), 
both being encored. Madame Weiss gave ‘Non e ver,” and sang 
a duet with Mr. O. Christian, ‘‘ Help me, man of God,” from Men- 
delssohn’s Elijah. Mr. Gustav Weiss, who sings with great ex- 
pression, was successful in Kiicken’s ‘‘ Twilight is dark’ning” and 
“‘ Anita” (B. Richards), and Mr. Christian was honoured by an 
encore in both his songs, ‘‘ The Wreck of the Hesperus” (Weiss), 
and ‘‘The light of other days” (Balfe), as was also Mr. Mellor in 
‘Farewell my Mountain life” (Hatton). Solo pianist, Miss 
Lazarus; solo cornet, Mr. M. Kelly; conductors, Mr. Mellor and 
Mr. W. F. Summers, 


Sovrusea.—On Friday, the 6th ult.,the Borough of 
Portsmouth Choral Society gave an excellent performance at the 
New Southsea Baths Assembly Rooms, of Haydn's Creation, before a 
large audience. The solos were taken by Miss Susanna Cole, Mr. 
W. Offord and Mr. Horscroft. Miss Cole, who is always a great 
favourite with a Portsmouth audience, sang exceedingly well, as 
did also Messrs. Offord and Horscroft. The members of the choir, 
although not so numerous as on former occasions, sang with much 
precision, and proved that they had been carefully trained by their 
conductor, Mr. Godwin Fowles, F.C. 0. 


Sours Suretps.—The members of the South Shields 
Tonic Sol-fa Association gave their annual concert, under dis- 
tinguished patronage, on Tuesday evening the 4th ult., in the Large 
Hall, of the Mechanics’ Institute, on behalf of the building fund of 
the Ingham Infirmary. The first part of the programme consisted 
of a selection of sacred pieces, and the second was composed entirely 
of national airs, several of which were encored. Mr. W. Mc 





usual ability, and Mr. W. Mason, presided at the piano, This 
Association which has only been formed about two years, reflects 
great credit on Mr. Mc Kendrick. 


Sournweit.—The last Concert of the Choral Society 
for the season was given on Tuesday ,the 18th ult., at the Assembly 
Room. The first part consisted of the Ayrie and Gloria from 
Beethoven's Mass in C and a selection from Haydn’s Creation, 
Miss Dixon and Mr. Clegg sang with much taste in the duets ‘“ By 
thee with bliss,” and * Of Stars the fairest,” and the choir main- 
tained its reputation by the manner in which the choruses were 
rendered. The second part included the overture to Anacreon 
(Cherubini), a pianoforte duet, by Mr. Irons and Miss Calvert (a0 
well played as to gain an encore), and a pianoforte solo by Mr, 
Irons, which received a similar compliment. Several vocal pieces 
were also given with marked success. The choir sang ‘*O come 
unto the woods” (Smart), ‘‘Now the bright morning star” 
(Greville), ‘‘O hush thee my babie” (Sullivan), “ Spirits advance” 
(Bishop), and ‘*O hail us ye free” (Verdi), the last chorus being 
re-demanded. 


SrapLenursT.—Selections from Handel’s Messiah formed 
the programme of a Concert, under the auspices of the Mutual 
Improvement Society, given on the 5th ult. at the Assembly Rooms, 
The solos and choruses were satisfactorily rendered and much 
appreciated. Mr. Hollands conducted, and Mr. H. Moren presided 
at the harmonium. Miss Ellen Glanville, the Misses Crawford, 
Mr. H. J. Hall, and Mr. Henry Pearson, were the principal vo- 
calists; Mr. George Tolhurst assisted at the pianoforte. 


Sr. Anprews, Fire.—The annual Concert of the St. 
Andrews Amateur Choral Society, which took place at the Town 
Hall on the 14th ult., was fully attended. Mendelssohn’s Lobe- 
gesang, commencing from the *‘ Adagio Religioso,” was well per- 
formed, the solo parts being excellently given by Mrs. R. Mitchell, 
Miss Anna Farnie, and Mr. Salmond. The choruses were sung 
with remarkable precision and effect. The second part was miscel- 
laneous, and solos were given with much success, Mrs. R. Mitchell, 
Mz. Salmond, and Mr. Bower Mitchell receiving in each of their 
songs enthusiastic and well-deserved applause. The conductor of 
the concert was, as usual, Mr. Salter, and the Lobegesang was 
played, arranged for four handson the pianoforte, by Miss Paterson 
and Miss Anderson, with a harmonium part, performed by Mr. 
Richmond. In every respect this was one of the most successful 
concerts ever given by the Society. 

Sr. Avusrert.—An excellent Concert was given on the 
evening of Monday, the 17th ult., by the Choral Society. The first 
part of the programme consisted of a duet, ‘‘The music of the 
birds,” sung by the Misses Higman and Samwells (encored). A 
quartet “‘ The ballad of the weaver,” by Miss Perkins, Miss Hodge 
and Messrs. Brown and Jacobs, a trio for cornet, violin and 
piano, by Messrs.{Heath, Baker, and Trembath, and a selection of 
unaccompanied part songs, ‘‘ Neath the Abeles,” *‘ The rainy day,” 
and “ Round the Maypole,” being very effective. The second part 
was devoted to Lahee’s “‘ Building of the Ship,” the soloists being, 
Mrs. Ball, the Misses Samwells, Higman, Perkins, and Hodge, and 
Messrs. Holt, Brown, and Sandford. The choruses were given with 
much precision. Mr. E. Trembath was the pianist, Mr. Baker, first 
violin. Mr. Heath, presided at the harmonium, ‘and Mr. H. Trembath 
Mus. Bac., conducted. 


Trewxkessury.—The Choral Society in this town still 
continues to work successfully and usefully; the Rev. C. W. 
Grove is the President, and the Society is patronised by the clergy 
and gentry of the neighbourhood. On the 13th ult., the second 
Concert of the season was given in the Music Hall, when most of 
the solos and choruses in the Messiah were creditably performed. 
The principal vocalists were Mrs. Corson, Mrs. J. G. Home, Miss 
Marsh, Miss M. Watson, Mr. Newman and Mr. J. Stoyle, Worcester. 
The band and chorus consisted of upwards of sixty performers. 
The pianoforte accompaniments of Miss Osborne were such as 
greatly to enhance the effect of the performance; and, under the 
flicient ductorship of Mr. J. T. Horniblow, the choruses were 
rendered with much precision. 


Tame, Oxon.—A Concert of sacred music was given 
in the Town Hall on Monday, the 3rd ult., by members of the 
Stokenchurch choir, assisted by friends in the neighbourhood. The 
programme, which consisted of selections from the works of 
Handel, Mozart, Fawcett and C. Ward, was well rendered, and 
appeared to give great satisfaction to the large audience assembled 
in the Hall. Conductor, Mr. John Youens, 


TREHERBERT, SoutH Wates. — The performance of 
Spohr’s Oratorio, The Last Judgment, on the afternoon and evening 
of Thursday, the 13th ult., in the beautiful church erected by the 
Marquis of Bute, was eminently successful. The Oratorio was 
preceded by a short selection, from which we may particularly 
mention the air “But thou didst not leave” (Messiah), by Miss 
Forey; the Recit. and Air, “It is enough” (Zlijah), by Mr. D. 
Morgan ; and the choruses, ‘‘He watching over Israel,” and ‘‘ Be 
not afraid” (Elijah), all of which were exceedingly well rendered 
at the afternoon performance. In the Oratorio, the soprano and 
bass solos were ably given by Miss Forey and Mr. D. Morgan; and 
the tener solos reflected great credit on . A. Lewis. The 
choruses were rendered by the choir with remarkable precision, 
especially the concluding one, ‘‘Great and wonderful are all thy 
works.” Mr. Crawshay’s cyfarthfa string band rendered good 
service, and Miss Bell Morgan, though very young, presided at the 
organ with great ability. Mr. Griffith Jones (Caradog) was & 








Kenrick, A.C., the teacher of the Association conducted with his 


thoroughly reliable conductor. The rendering of the whole of the 
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music in the evening was equally successful; and on each occasion 
there was a crowded audience. 


Wasrminstek.—The annual Invitation Concert given 
by the Grammar School took place on Easter Tuesday, when the 
Town Hall was crowded. The principal performers were, in 
addition to the School Choir—vocal, Mr. Kerningham, Lay Vicar of 
salisbury Cathedral; Dr. Alcock, the head master ; Mr. W. W. Alcock, 
the Rev. H. C. De St. Croix and Mr. George ; instrumental, Mr. J. T. 
Calkin and Dr. Alcock, violins; Mr. Frank Spinney, viola; Mr. 
w. W. Alcock, violoncello; and Mr. Walter Spinney, piano. 
Haydn’s 77th Quartett, for strings, and Bishop’s * Chough and Crow” 
(with orchestral accompaniments) were highly appreciated. The 
programme was of a high class, and gave much satisfaction. We 
chronicle with pleasure Concerts of this kind, given by schools, as 
tending materially to foster in youth a love for the works of the 
great composers. 


Wenvover.—On the 11th ult., a Concert was given on 
behalf of the Literary Institution. The pieces selected were per- 
formed on the whole, with accuracy and ability. The choruses 
especially elicited the applause of the audience—'t Now tramp o'er 
yaoss and fell’ { Bishop), ‘* What the bee is to the flow’ret ” (Denning), 
aod the ‘ Soldiers’ Chorus,” from Gounod’s Faust, being particularly 
well received. The songs, duets, etc., were effectively rendered, 
and two pieces for the pianoforte were also skillfully performed. 
Mr. Fleming conducted the concert, and Miss J. Holland acted as 
sccompanist The room was well filled. 


Wesrernam.—A fine organ, built by Lewis and Co., of 
Brixton. was inaugurated in the parish church, with full choral 


service, morning andevening, on Tuesday the Ltth ult. The choir of }' 


the parish church, assisted by several ladies and gentlemen in the 
neighbourhood, and by Messrs. Lack and Rotton (basses), and 
Master Kinkee (soprano), of London numbered upwards of 50 voices. 
‘he choral service, used in the church for the first time, was ex- 
ceedingly well executed. Mr. Kiokee ably presided at the organ. 
Mr. Bere, of St. Peter’s, Eaton-square, also played several pieces 
with much effect. The organ, which is enclosed in an elaborately 
carved oak case, of chaste design, is the munificent gift of Lieut.- 
Colonel Warde, of Squerryes Court, Westerham, in memory of his 
father, the late Admiral Warde, K.H., and is in every respect a 
fine instrument, 


Wirsyyuam.—A Concert, under the direction of Mr. 
Pritchard, organist of the Parish Church, was given at the School- 
room, on the 12th ult., before a large and appreciative audience. 
Amongst the effective vocal pieces were the** Death of Nelson,” and 
“My pretty Jane,” by Mr. Pritchard (encored), and “ Tenting on 
the old Camp Ground,” by Mr. Garrett, ‘‘ Children’s Voices,” well 
sung by Miss Barker, and the “ Golden Past,” by Mr. G. Moor. At 
the conclusion of the Concert, Earl De La Warr congratulated Mr. 
Pritchard, the able conductor, for bringing the Concert to such a 
successffil issue, and spoke in the highest terms of the efficient 
state of the choir. 


Yeovit.—Mr. Loaring gave a morning and evening 
Concert, at the Town Hall, on Easter Tuesday. The programme 
included two overtures, ‘‘Haydn’s Symphony,” No. 1, flute solos by 
Dr. Walter and Mr. Simmons ; a violin solo by Mr. Lambert Gore, 
and a pianoforte solo by M. Million. The symphony was admirably 
played by Messrs Loaring, Rumsey, Smith, Hewlett, Bennett and 
Dr. Walter, and fully appreciated by the audience. For the vocal 
portion of the programme Miss Ellen Glanville and Mr. Henry 
Taylor, lay vicar of Salisbury Cathedral were engaged. They both 
acquitted themselves admirably. The concert was quite successful. 





Organ ApporntmeNts.—-Master Joseph Bradley, to St. 
Thomas’ Church. *Teaton Chapel, Stockport.——-Mr. H. J. Dean to 
8t. Stephen’s, S, fields. Mr. C. W. Pearce to St. Martin's 
Church, Salisbury. —Mr. J. T. Reynoids, Organist and Choir- 
master, to St. John the Evangelist, Altrincham, Cheshire.——Mr. 
C. F. Lloyd to the Parish Church, Beaumaris. Mr. Julius 
Arscott has been re-appointed Organist of 8.S. Peter and Paul, 
North Street, Wolverhampton.— Mr. J. W. Chuter to the Parish 
Church of St. Mary, Andover.——Mr. J. F. Meen (late of Clapton 
Wesleyan Chapel) to St. Mary’s Parish Church, Stoke Newington. 














S ORGANIST.—A Gentleman desires an ap- 

pointment as above, in or near City or West-end preferred; 

used toa large organ. Salary no object, but use of organ required. 
Address Alpha, 101, High-street, Clapham. 


RGANIST, BASS and ALTO Wanted, at Peri- 

vale Church, near Ealing, W. Sundays only. Choral service 

amd anthems. Anglican chants (Mercer). Either Amateurs, with 

dinner, tea and expenses (beautiful country), or small stipend. 

Church only holds 120, Organ small. Write to Rev. Dr. Hughes, 
Castlebar Court, Ealing, W., giving all particulars anc terms. 


HREE CHORAL HYMNS.—* There is a blessed 
home;” ‘0 love, who formedst” and ‘ Praise the Lord,” 
complete 1s. Also, the immensely popular (harmony, unison with 
free organ part) arrangement of ‘“‘ Abide with me.” 1s. Also the 
Much admirec * Six Kyries.” 1s., by Epwarp LawRAncE, Organist, 
Merthyr Tydfil. A liberal discount on a dozen copies, direct from 
the composer. London: Novello, Ewer and Co. 








DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 
OUNOD, CH.—Gallia. Motett for Soprano 


Solo, Chorus, Orchestra and Organ. Composed for the 
opening of the London International Exhibition, 1871. Pianoforte 
score, 6s. Vocal parts, ls. each. 

—— Ave Verum (Word of God incarnate), Motett, inscribed to 

Mr. Henry Leslie. Vocal score, 1s. Vocal parts, 6d. 


ONIZETTI.—Lucia di Lammermoor (The Bride 

of Lammermoor). Opera. Edited by Natalia Macfarren, 

being Vol. VI. of Novello’s Octavo Edition of Operas. Paper 
cover, 2s. 6d.; scarlet cloth, 4s. 


ENNETT, J. MILES.—I love the Lord. Sacred 
Song. 2s. 
— The Lord is my Shepherd. Sacred Song, for Baritone or 
Contralto voice. 1s. 6d. 
— I waited patiently for the Lord. Sacred Song. 2s. 


ARRIS, J. REES.—Responses to the Command- 


ments for four voices in E minor, 6d. 


OCKETT, WILLIAM.—Watch and pray. 
Anthem for four voices, dedicated to his friend, J. F. Bridge, 

Esq. 8vo., 4d. 

AG ARTINEAU, RUSSELL. — Beneath our feet 
and o’er our head. A Funeral Hymn by Bishop Heber. Set 
to music for Alto, Tenor, and Bass voices, with Chorus, 2s. 

— The Christian Warrior. A Hymn, by Rev. T. A. Ashworth. 
Set to a melody of Rev. J. Jowett’s, arranged for four voices 
and varied, ls. 6d. 

— Holy, holy, holy. An Anthem for four voices, 1s. 6d. 

\ ONK, W. H.—Te Deum laudamus on the melody 


of the eighth Gregorian tone, for festal use. Post 8vo., 6d. 


OBINSON, REV. JAMES.—Benediction 
Service for the month of May, dedicated to our Blessed Lady. 
8vo., 8d. . 
URPIN, E. H.—Choral March. In hoe signo 
vinces (Boys of the noble army come), 8.s.c. (Boys’ voices 
only), or s.s.c.1.B. Words by W. H. Roe, M.A., Oxon. 6d. 
LAINE.—The Painter’s Wooing. Words from 
the German by the Rev. J. G. Bailey, M.A. 1s. 6d. 
— Love's Repose. Words from the German by the Rev. J. G. 
Bailey, M.A. 1s. 6d. 
An old 


STYN.—Can Shonet (Jonnet’s Song). 
Welsh Melody. With Words, Symphonies, and Arrange- 
ments. 8vo., 3d. 
—— Cwyn yr Eos (The Nightingale’s Complaint). Old Welsh 
Air. 8vo., 3d. 

ILES, HENRY, Mus. Doc., Oxon.—Awake, 
sweet love. A Serenade. The Words by Gerald Massey. 
| Sung by Mr.,.W. H. Cummings. 2s. 
|] ATHAM, MORTON.—Three Songs about a 
| Rose, for a Tenor voice. 1s. 6d. each. 

1. Go, rose, my Chloe’s bosom grace, 
2. Go, lovely rose. 
3. If this fair rose offend thy sight. 
IGAN, CLEVELAND. — Soft, soft Wind. 
Sung by Miss Katherine Poyntz; Poetry by the Rev. Canon 
Kingsley, 1s. 6d. 
EAD, J. F. H.—To Primroses filled with 
morning dew. Part-Song. Words by Herrick. 4d. 
— Good Night. Part-Song. Words by Shelley. 4d. 


ARWOOD, JOSEPH.—Glee. Welcome, 


welcome. Dedicated to P. J. Sagrandi, Esq. 8vo., 6d. 


LVEY, SIR GEORGE. Festal March. Per- 

formed at the marriage of H.R.H. the Princess Louise with 

the Marquis of Lorne, in St. George’s Chapel, Windsor, March 
21st, 1871. 2s. 


ENDELSSOHN.—Six variations on ‘‘ O Hills, O 
Vales,” for the Pianoforte. Composed, and inscribed to Miss 

Grote, by Mrs. Mounsey Bartholomew, 2s. 

CHLOESSER ADOLPHE.—La Kermesse. Scéne 
rustique, pour le piano. Op. 116. 1s. 6d. 

— Conte d’enfant. Berceuse, pourle piano. Op.118. Is. 

— Aubade, pour le piano. Op. 117. Is. 

— Puck. Galop brillant, pour le piano. Op. 120. 1s. 6d. 

— Suite, pour le piano. Op. 119. 4s. No. 1. Prelude. 
2. Menuet. 3. Courante. 4, Gavotte. Each 
number separately, ls. 6d. 

—— Margarita. Song; the verse by Frederick Enoch. 1s. 6d. 


\; ENDELSSOHN.—Six Sonatas for the Organ. 

Dedicated to Dr. F. Schlemmer. Op. 65. New Edition. 
Edited by W. T. Best. Cloth, 10s. 6d. Each Sonata published 
singly, 23. 6d. each. ; 





5. Gigue. 
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‘er ORGANIST of Sherborne Abbey, and of the 
King’s School, has a VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 
PROFESSOR, residing on the South-Kast Coast, 
requires an ARTICLED or ASSISTANT PUPIL who can 
take the Organ at a simple afternoon Sunday service, and assist at 
Choir rehearsals; in return for which he will have the advantage 
of practising on a first-rate new three manual instrument, and 
receive a thorough musical education. Address, Sinfonia, care of 
Messrs. Ashdown and Parry, Hanover-square. 
USICAL PROFESSION.—Wanted, a respect- 
able YOUTH as an ARTICLED PUPIL, to learn the Organ 
and Piano and Music Business. He will be required to reside in 
the house, and will be treated as one of the family. A good pedal 
organ for practice. Premium required. Enquire in the first place 
of Mr. J. Williams, 24, Berners-street, W. 
R. SAMUEL GEE, B.A. Mus., Organist and 
Director of the Choir of 8S. Mark's, Lewisham, S.E., has a 
vacancy for an ARTICLED PUPIL. Considerable advantages. 
Address as above. 
M: R. CHARLES BEALE, Organist of St. Paul’s, 
Covent-garden, Teacher of ‘Italian and English Singing. 
for an ORGAN PUPIL, 36, 














Piano and Harmony, has a vacanc 
Henrietta-street, Covent-garden, W.C. 


K. J. C. BEUTHILN, Professor of Singing. 
Pupils prepared and introduced. At home on Mondays from 
2 to 8. Classes for Harmony and Counterpoint are held at his 
residence, 37, Bernard-street, Russell-square, on Thursdays at 6; 
also for Choral Singing on Wednesdays at 8. Terms, &c., at Messrs. 
Novello’s, 1, Berners-street. 
EQUENTIAL NOLATION.—Just published, 
price 6d., a new edition, much improved, of THE SEQUENTIAL 
System oF Musicat Notation. By WitiiaM A. B. Lunn. Also, 
SEQUENTIAL Music-PaPer. Quires, 2s, 6d.; half quires,1s 6d. 
London: E. W. Allen, 11, Ave Maria-lane. 

“Of the correctness of his principle there cannot be a doubt.”— 
Times. ‘The inventor has contrived it with a vast deal of in- 
genuity, and has provided for all practical necessities."—Morning 
Herald.—Extremely simple, comprehensive, and ingenious. md 
Liverpool Chronicle. 

Recommended by the leading Musicians in the Kingdom. 
THIRD EDITION. 


SINGING CARD. 


Price 6d. 
FOR THE USE OF CHOIRS, NATIONAL AsD VILLAGE 
SCHOOLS, AND SINGING CLASS 
London: Novello, Ewer and Co. Guest —_ Ben- 
nett’s-hill. Educational Company; with whom special arrange- 
ments may be made, when large numbers are required for National 
Schools, &c. 














MES and price 64d., 7 
ULES in RHYM S and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELit Metcatre, Author of ‘The School Round Book,” — 
Editor of “‘ The Rounds, Catches and Canons of England,” & 
London : Novello, Ewer and Co. 


NINTH EDITION. 
Price 1s. cimen copy post free for 13 stamps. 
HE COLLEGIATE and SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHOoLs.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cnoras. Socreties.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street: Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling ‘and Sons; Dublin: 
Cramer and Co,; Edinburgh: Wood and Co, 


“A. MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Hersert, Mus. Bac., Oxon, Organist of Sher- 
borne Abbey, &c. Limp cloth, 1s.; cloth boards, red edges, 1s. 6d. 
ndon : Novello, Ewer and Co. 


MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By Ricuarp Mann, Organist of 
the Abbey Church, Cirencester, &c.,1s.6d. Contents :—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as —— together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices ; "exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
a and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co, 














COLLECTION of GLEES and a MADRIGAL 
for 4 and 5 voices by Jonn Goss. 3s, each. 
No. 1. O thou whose beams (Ossian’s Hymn). A.1.7.3.B. 
. There is beauty on the mountain. 8.A.(or S.)T.B. 
T’other day as I sat (The Sycamore shade). a.1.2.3, 
Hark! heard ye not? 4.1.7.B.B. 
O my sweet Mary. 5.4.(or 8.)T.7.B. 
Lo! where the rosy-bosomed hours. 8.A.(ors.)T.B. 
. Her eyes the glowworm lend thee. s8.4.(or S.)T.B 
. The courtly bard (Kitty Fell), a.7.1.B. 
London: Novello, Ewer and Co. 


Cramer’s Glees and Part-Music. 
ESSRS. NOVELLO, EWER AND Co. beg to 


announce that the following Nos. of the above popular 
work are now published by them:— 


Sweet Vesper Hymn +. Henry Smart. 3d. 
The Cuckoo sings in the poplar tree «. G.A.Macfarren. 34, 
Lullaby (a Cradle Song) oe oe Jd. Barnby 24. 
Cradle Song ou ee -. Henry Smart. 8d, 
The Miller... ey oe ose G. A. Macfarren. 654, 
All is still - oi «. G.A.Macfarren. 34, 
Crocuses and Snowdrops ee «+ Henry Smart. 
Lo Star-led Chiefs (quartet) ... «. Dr. Crotch. 
The joys of Spring Henry Smart. 
Hymn to Cynthia (Queen and huntress 

chaste and fair) see «.. Henry Smart. 
Light as fairy foot can fall eco cee «Weber. 
Glory to the Caliph eve oe Weber. 
The Landof Wonders ... «+ ee Henry Smart. 
I wish to tune my quiv'ring lyre a yh A Walmsley. 
Ye little birds that sitand sing ... .. Henry Smart. 
Over the dark blue waters (quartet) «.. Weber. 
Stars of the Summer night ee oe Henry Smart. 
Morning eve ove -» Henry Smart. 
The Hunt's up oe oe G. A. Macfarren. 
Sleep! the bird is in its nest . $ . “Barnby. 


LONDON: NOVELLO, EWER AND CO. 


Compositions 


BY 
WILLEM COENEN. 


SONGS. 8. 
Come unto Me. Sacred Song - 8 
Lovely Spring (Fruhlingslied). For 
Sop. or Ten. and Contralto or Baritone 
The kindly stars a = = 
PIANO. 
Home, sweet home. Etude de concert, 
for the left hand only . - 
Meditation. Caprice - - - 
Maud. Meditation = = 
Souvenir d’Irlande. Caprice Fantaisie - 
Now or never. Galop brillant - 
Danse des Fantémes. Caprice - - 
Auld Robin Gray. Transcribed - 
Fantasia on ‘ The last rose of summer” 
and “ God save the Queen” for the 
left hand only - - © 
Chant du Barde. Morceau de Concert 
Serenade. Morceau de Concert - a 
Twilight. Andante - « 
Le Papillon au Reveil. Fantaisie - 
The Warrior’s lament - - 
Mozart’s Minuetto. Transcribed from 
the Divertimento in D a se 
Romancero. Sixtranscriptions de Concert 
No. 1. Dir téne Lob. Tannhauser. Wagner 
2. Ah dolce guida mi. Anna Bolena. 
3. Ich war Jiingling. Joseph. Mehul 
4, Spirto gentil. La Favorita. Donizetti 
5. Ella piangea. I Normani. Mercadante 
6. Una furtiva lagrima. aces 
dAmore. Donizetti - 
London: Novello, Ewer and Co. 
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Che Anglican Hymn Bosh, 


EDITED BY THE 
REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER, 





This Work is issued in the following forms :— 
1. Words and Music, in short score, handsomely printed in large type, 


Soolscap 4to., cloth, price 
4 Words ‘and Music, in short score, super-royal, 18mo., ry 2s. 6d. 
3. Words and Treble Fart, Com sguare 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1 $. 
5. Words only, 32mo., paper covers, 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 





ENI CREATOR SPIRITUS. Set to Music by 
Epwin GreorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
%. London: "Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
ANGLICAN CHANT BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
%.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

tised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
3d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
$d.; words only, 24mo., 1id. Novello, Ewer & Co., and Parker & Co. 














ghth Edition. 
OULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each — 
Tonic Sol-fa Notation. Score, 1s. 6d. 





UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 


A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of —_— and 85 Single 
and Double Chants. The whole arranged in and the 
Harmonies carefully selected from the best anthorition, with ruled 
music paper for manuscript additions. Adopted in several hundred 
More than 100,000 copies have TS been sold. 


congregations. 
No. 1. } en cloth, turned in ... 2s. 6d. 
o & boards, red edges, gilt lettered... 3s. 6d. 


TONIO SOL-FA RDITION. 
| oe down turnedin ... 2s. Od. 
” 22 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Conging et or Associations requiring large quantities may 
obtain them on special terms b Qyoen to the Bristol Publishers. 
London: aes Ewer and tol: W. and F. Morgan; and 
Le boctenalions rh. musi 
Seventh Edition. 
UNES NEW AND a Sa er, all the 
metres in the Wesleyan H: Book ; also 
and Doxologies. Compiled by Jomw Dosson, and for the most 
revised and re-arranged by yy JOHN GAUNTLETT, Mus. 
London: Novello, See ont Co. Sold also at 66, Paternoster-row. 
— ee cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
ze, 








Price 3s. 6d., cloth, red edge: 
tT. TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’ ‘S, HOLBORN; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian my ee meg ye the pom Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





PRED: oR post free for stamps to the value). 

HE EDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 

J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 

gregations supplied at reduced rates. London: Novello, Ewer and 

Co. Manchester: Johnson and Rawson, Market-street. Leeds: 

Messrs. Hopkinson Brothers, Commercial-street. 





NOW READY, 
New and Enlarged Selection of 
SALMS, HYMN S and ANTHEMS, arranged for 
Congregational or Private use, by SAMUEL Surru, Bradford. 
Very neat and compact, 218pp. — 32mo. 
In limp cloth, edges turned in eco 
Cloth boards, coloured edges, gilt ‘jettered... ose 
Roan, gilt edges, and lettered oe 
London: Hamilton, Adams and Co.; and Novello, Ewer in Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


Teens ORIGINAL TUNES, set to Hymns of 
Peculiar ~~ in the New Congregational Hymn Book. 
CHAMBERLAIN, Organist of Hope Chapel, 








HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chantin by’ B. rom J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 
venth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price Is., in cloth, 1s. 6d. 








OULE'S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth — price 7s. 6d. 





ie ORDER FOR TI THE | HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
chial use. By B. St J.B. Jovurz. Price 84 Novello, Ewer &Co. 


ORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 3d.—Hymns of the Eastern 
ene Teena, one 38. PEACE he | 1s I; THE DAY I8 PASSED AND 
Ovak; THE DAY OF RESURRECTION. Marr's Cuanr Book (in 
ay use at the College Chapel, Chelsea), 4s, 6d.; or the same, 
L, being the main body of the work, price 8s. éd.; and Part 

IL, The Table of ‘the Chants, price 1s. (useful for places where only 
ch Lg Two “Tz Dgevums” for bce and | §, 





oly Communion, 
een score, 18mo. edition, 2d. ; a eng 18mo., 1d. 
London: Novello, Ewer and Co. 


yo NOBIS DOMINE, arranged to the Corre-| 
— 





sponding English Words, by Rev. W. G. Lonepen, for the 
of Choral Meetings, as an ‘Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
London: Novello, Ewer and Co., 1, "Berners-street, Ww. 








Wiese Pax - 7 * 6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 





Just published 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s. ; limp cloth, 2s. 6d. 
weve Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.” —The Choir. 
Novello, Ewer and Co.; or the Author, 36, St. Peter’s, Bedford. 


HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
London; J. F. Barnett, Sir William Sterndale Bennett, Mus. D., 
Cantab.; J. Baptiste Calkin, Wm. Hutchins Callcott, Dr. E. T. 
Chipp, W. G. Cusins, Dr. J. B. Dykes, Sir G. J. Elvey, Mus. D., 
Oxon.; Henry Farmer; C. Goodban, Mus. Bac., Oxon.; Dr. - 
Holloway; H. 8. Irons, Organist of Southwell Collegiate ‘Church; 
Cc. W. Lavington, Organist of Wells Cathedral ; Macfarren, 
Dr. E. G. Monk; Sir F. A. G. Ouseley, Bart.; 8. ‘Reay, Organist of 
Newark ; Alberto Randegger, Brinley Richards; J. E. Richardson, 
Organist of Salisbury Cathedral; Dr. E. F. Rimbault, Charles 
Salaman, Henry Smart, Boyton Smith, Dr. W. Spark, Dr. J. Stainer; 
E. H. Thorne, late Organist of Chichester a J. Tilleard, 
E. H. Turpin, and C. G. Verrinder, Mus. Bac., Oxo: 
Part I., 3s. Part II.,4s. The Two Parts in Gas Vol, bound in 
cloth, 7s. “6d. London: Novello, Ewer and Co, 








Price Sixpence, small quarto, toned pape: 
HE VILLAGE CHANT BOOK. % A Col- 
lection of (72) Single, and (12) Double Chants, suitable for 
singing in unison or harmony. 
N.B.—All passing notes, which are so obstructive to neat chant- 
ing, have been removed from these chants. 
London: Novello, Ewer and Co. 
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4% SIMPSON’S TE DEUM, in C, and BENE- 
e DICITE OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum 
well adapted for boy Choirs, as it does not range above E, and it 
may soon be made congregational. It is equally adapted for all 
choirs. 

“. . . » Of late years, however, various settings of the Canticles 
have been made under the name of ‘“‘ Chant Services.”..... they 
should rather be called ‘‘Choral Recitative,” for each strain is 
usually different, and often the effects are quite elaborate. Mr. 
Simpson's Chant Service is of this type, but it is very good of its 
kind, and we must rank it with the works of the * Cathedral” 
school. The Ze Deum opens with some bold unison phrases for the 
voices, wel! accompanied with chords on the Organ: then, at the 
appropriate places, the voices proceed in harmony with good effect, 
the unison being resumed from time to time, as required. The set- 
ting of the Benedicite is equally spirited and much to our taste: in 
short, we consider this work well worthy of a place in all parish 
choirs.”—Choir. 

‘*There are many good points in Mr. Simpson's ‘ Service’ (it is 
not, however, a complete service,) and we find very little to object 
to."—Dr. Fowle’s Musical Journal. 

London: Novello, Ewer and Co., or the Composer, Burnley. 


Third Edition, enlarged. Reduced price ad. i 
E DEUM, newly arranged for Parochial use, 
with Ten different sets of Chants by ALEex. 8, Cooper. 
London: Novello, Ewer and Co. 
ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld.each. By J. M. 
BentiEy. London: Novello, Ewer and Co. 











Will be ready in a few days. 
ANTATE DOMINO and DEUS MISEREATUR 
in the key of F, especially adapted for Parish Choirs. Com- 
posed by Dr. Bunnetr. London: Novello, Ewer and Co. 
Second Edition, Enlarged. 
HE OFFICE FOR THE HOLY COMMUNION 
(with Benedictus and Agnus Dei) for Four Voices. in E flat. 
By the Rev. H. H. Woopwarp. B.A., Mus. Bac., Precentor of the 
Parish Church, Wantage, Price Sixpence. 
London: Novello, Ewer and Co. 
Just published, price 5s. 
H. LONGHURST’S NEW ANTHEM, 
“*O come andfbehold the works of the Lord ;” particularly 
appropriate to the present time. An allowance to choirs taking a 
number of copies. 
London: Novello and Co. Canterbury: Author. 


ASY ANTHEMS for VILLAGE CHOIRS, By 
W.H. GILL. 2d.each. Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co. 


HREE SHORT ANTHEMS, viz. :—* The Lord 

is in His Holy Temple;” “If we say that we have no sin ;” 

**Rend your heart ani not your garments.” Music by E. J. 

zw Organist of Hoxton Academy Chapel, Price 4d. com- 
plete. 














__Weippert and Co., 266, Regent-street. 
LAD TIDINGS. A simple Anthem. Exceed- 


ingly effective, for Four Voices, or for a Congregation. 
— 4d. Words from Holy Scripture. The Music by &. J. 
ALLIS. 





Weippert and Co., 266, Regent-street. 
WAS GLAD WHEN THEY SAID UNTO ME. 
An Anthem, originally composed for the Peterborough Choral 
Association, and performed at the Central Festival held in Peter- 
borough Cathedral, July 1866. Compressed and adapted for general 
use by the Rev. Epwarp B. Wuy Ley, Head Master of the King’s 
School. Vocal score 3s.6d. Vocal parts 3s. London: Novello &Co. 





NEW SACRED SONGS, 


(FOR CONTRALTO, MEZZO-SOPRANO OR BARITONE) 


BY MILES BENNETT. 
“I waited patiently for the Lord” (Words from Psalm x1.). 
Sent post-free for 24 stamps. 
“The Lord is my Shepherd” (Words from Psalm xxiii.). 
free for 18 stamps. 
“I love the Lord” (Words from Psalm} cxvi.). 
24 stamps. 





Post- 
Post-free for 


London: Novello, Ewer and Co. 


WO NEW SACRED SONGS, by Virainta 
GABRIEL, “Strive, wait and pray;” ‘ We are not far apart.” 
Equal to any of Miss Gabriel’s most successful compositions. 
4s. each, by post 24 stamps. 
Weippert and Co. (late Simpson), publishers, 266, Regent-street, 
and all music-sellers. 


EMS OF PSALMODY.—A selection of Psalm 


Tunes, easily arranged and fingered for young performers on 
the pianoforte by J. Bagshaw. No.1, containing 10 airs is now 
ready. Price 2s. 6d., post free for 16 stamps. London: R. Cocks 











and Co., New Burlington-street and all music-sellers. 








TO CHORAL SOCIETIES AND NATIONAL SCHOOLS, 
“”“\O WHEN THE MORNING SHINETH” 
By H.B. Harmonized for four voices, by T. Garp 
Organist of St. Michael's, Highgate, for the Opening of Columbia. 
square Market, by Miss Burdett Coutts, on the 28th of April, 18¢9, 
and sung by the United Choirs of St. Stephen's, Westminster. 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre. 
vention of Cruelty to Animals. 6th thousand. Price 4d. 
London: Novello, Ewer and Co. 


ue ARK! (°’LIS THE BREEZE OF TW]. 

LIGHT CALLING.” Canon, from “Israel's Return from 
Babylon,” by J. R. Scuacuner. Sung by her Grace the Duchess of 
Newcastle, Mdlle. Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom 
Hohler, and Mr. W. H. Cummings. Duet—Soprano and Tenor, or 
Two Soprani, 4s. Also, Solo—Arranged as a Song, in a lower 
key, 4s. Sold at half-price. London: Novello, Ewer & Co, 








Tune. 1s. Also, Six Responses to the Commandments, 1s, 
By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. Novello, 
Ewer and Co. 
“MVHOUGH NATURE'S STRENGTH DECAY.” 
Chora! Hymn, by J. TinLEarp. Price 3d. 
“*Though nature’s strength decay’ is a perfect pxan of praise, 
a very stirring exultant melody, which no one can help joining in, 
It is very simply and smoothly harmonised, and has a great deal of 
dignity. Certainly it is one of Mr. Tilleard’s best efforts in this 
direction, if nothis very best.”—The Literary Churchman, Oct. 1, 1870, 
A specimen copy will be forwarded, on receipt of a directed 
wrapper, with half-penny«stamp. Address, Seaton-villa, Slaith- 
waite-road, Lewisham. : 


YMN TUNES, composed by R. M. Miczury, 
Part I (containing 14 Tunes). New Settings to ‘ Onward, 
Christian soldiers;” ‘“‘ Art thou weary;” ‘Now the day is over,” 
&c., &c. Price 1s.6d. London: Novello, Ewer & Co. ; Churchman, 
Broadway, Hammersmith. 


OW READY, Twenty-five favourite Hymns, setto 

Tunes by Rev. H. W. Mitier, Mus. Bac. Oxon. Dedicated 

by permission to the Countess of Craven. Price 3s. 6d. Joseph 
Marten, 78, New Bond-street. 


Hess TUNES, composed by R. M. Mixzury, 
Magd. Coll, Cantab. Part I, containing settings to the 

following Hymns :— 

Art thou weary ? 

At the Lamb’s high feast we sing. 
For thee, O dear, dear country. Oft in danger, oft in woe. 

God the Father, Whose Creation. | Onward, Christian soldiers. 

Heavenly choirs, with anthems | Rejoice ye pure in heart. 

| Saviour, blessed Saviour. 


sweet. 
Jesu, gentlest Saviour, | The world's rude tempest rages, 


Price 1s. 6d. London: Novello, Ewer and Co, Churchman, Broad- 
way. Hammersmith. 


ARCH OF THE CHORISTERS. Net 1s. 6d. 
“Brilliant, pleasing, and effective. May well take rank 
among Mr. Allen’s other works.”—Brighton Gazelte. ‘“ We have 
seldom played a March in which we have found so much music."— 
Worcester Herald. London: Novello, Ewer and Co. 


ESTAL MARCH, verformed at the marriage of 
H.R.H. The Princess Louise with the Marquis of Lorne in St. 
George’s Chapel, Windsor, March 21st. 1871. Composed by Sir 
Gero. Etvey, Mus. D., Oxon., Organist to Her Majesty and Organist 
of St. George’s Chapel, Windsor. 4s. 
London: Novello, Ewer and Co. 


IX SACRED SONGS. The words by the Rev. 
Horativs Bonar, D.D. Composed by J. DurrNER. 23, each. 
No. 1. This is not my place of resting. 
Jesus is mine. 
I lay my sins on Jesus. 
There is a morning star. 
Oh know ye that happy land. 
. Cling to the crucified. 
London: Novello, Ewer and Co. 
ONGS OF FRANCE, the words by celebrated 
French Poets, and imitated in English by Henry F, CHOBLEY. 
Composed by Cu. Gounop. 2s. 6d. eacis. 
No. 1. May-day. (Le premier jour de Mai.) 
. Hunting Song. (Le Lever.) 
Dawn Music. (Aubade.) 
Autumn. (Chant d’automne.) 
. Omy proud one. (O ma belle rebelle.) 
Venice. (Venise.) 
London: Novello, Ewer and Co. 














Jesus lives. (2 tunes). 
Now the day is over. 











$2 OP 99 bo 
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Second Edition, handsomely bound in cloth, folio size, price 12s. 
or in Four Books, 4s. each, 
ACH’S FORTY-EIGHT PRELUDES AND 
FUGUES, in all the Major and Minor Keys (the well tempered 
Clavichord). Edited, and collated with all former editions of the 
Work, by W. T. Best. London: Novello, Ewer and Co. 











Bourée 
Bourée 
Gavott 
Second 
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Compositions 
BY 
AGNES ZIMMERMANN. 
SONGS. 


Crocus gathering - “ ” 
After wars - - - 
Oh, that we two were Mayi ing 
Love, I may not tarry here . 
The Stars are with the Voyager 
Sweetly glows the early morn - 
Blow, blow thou winter wind 
The Ringlet-—No: 1. Your Ringlets that 
look so golden gay - 
No. 2. O Ringlet, I a" 77 night 


and day 

Eixile’s Song - 
§ix Four-part Songs (S.A.T.B. ), 8vo., aa 

or singly — 8yo. Fotto, 
Fairy Song a? OS 1:6 
Good night . 0 1f 09 
Gone forever ... — Og LG 
Flowers - 0 8 10 
To Daffodils . 0 09 
Good morrow ... 0 3 1 0 

PIANO. 

Sonate fiir Pianoforte und Violin, ni - 
Mazurka. Op. 11 - 
Presto alla Tarantella. Op. 15 - 
Bolero. Op. 9 - ~ : 
Barcarolle. Op. 8 - - 


Gavotte. Op. 14 - - 
Ditto. Arranged for the — by W. J. 


Westbrook - net 
Marche. Op.13 - 
Ditto. Arranged for the Organ by J. 
Stainer - - net 
Drei Clay iersticke—No, 1, Caprice - 
No. 2, Auf dem wasser - - 
No. : Scherzo - - 
Spring Melody - -  - 
ARRANGEMENTS. 
Bourte in Ep, by J. 8. Bach - - 
Bourée in C, by J. S. Bach - - 


Gavotte in G, by J. S. Bach - 
Second Concerto. Com posed for the Harp- - 
sichord or Organ by G. F. Handel - 
Allegretto alla polacea, from Beethoven’s 
Serenade, Op. 8, for Violin, Viola 
and Violoncello 
Scherzo from Beethoven’s tate for Vidlie, 
** Viola and Violoncello, Op. 9. No. 1 - 
Menuetto from ditto, ditto, Op. 9. No: 2 
No.4 of R. Schumann's Skizzen fir den 
— Fliigel (Sketches for the Pedal 
ianoforte) - - - 
London: Novello, Ewer and Co. 


bo bo LO DO bo bo boa 


—" 
Or 


MESSRS. NOVELLO, EWER & CO. 


Beg to announce that they have purchased the 
copyrights of the following important works, 
at the late Sale of 


MESSRS. CRAMER & CO. 





'J. Goss’s Original Voluntaries for the Organ. 


Heyry Suarr’s Four-Part Songs. 


J. BARNnBy’s ditto 
G. A. Macrarren’s ditto 


Dr. Caticort’s Collection of Glees, Canons, 
Rounds, &e., in 3 vols., with Pianoforte Ac- 
companiment, edited by W. Horsley. 


| STEPHEN HELLER’s Deux Romances sans paroles. 


P.F. solo. 


—— Three Bergeries. P.F. solo. 
5 5 


Une Grande Feuille et une petite. P.F, 
solo. 


Feuilles d’Automne. P.F, sole. 








Satnt-Sarns’ Meditation, for Harmonium. 
Barcarolle ditto 
Priere ; ditto 











oO bbor boo Cor he hw OED 


=) DQM 


oo 


oO 





J. Diirryer’s Six Sacred Songs. 


tJ. Goss’s Collection of Glees. 


Gownop’s Songs of France, Nos. 1 to 6. Words 
by Henry F. Chorley. 

G. A. Macrarren’s Opera, She stoops to 
conquer. 


Cantata, May-day. 
—— Opera, Jessie Lea. 





BreTHoven’s Praise of Music. 
MeyeErBeer’s Opera, L’Etoile du Nord. 
91st Psalm. 

Wesenr’s Opera, Oberon. 

Opera, Preciosa. 

E. Sras’ Christmas Carol. 

Oratorio, Joash. 

A. S. Sutirvan’s Tempest Music. 

Dr. Crorcn’s Oratorio, Palestine. 


Dr. Rimpavtr. The Rounds, Catches and 
Canons of England. A collection of speci- 
mens of the 16th and 18th centuries, adapted 
to modern use. The Words by the Rev. 
J. Powell Metcalfe. 


Cramer’s Glees and Part Music, Nos. 5, 6, 7, 
9, 12, 14, 19, 20, 21, 27, 30, 35, 36, 42, 43, 
44, 49, 54, 58, 59, 60. 
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A NEW WORK FOR THE ORGAN. 





CHAPPELL’S ORGAN JOURNAL 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 


Works of the Great Masters, Arranged ( 


the Organ, with 


in a MODERATELY difficult form) for 
Pedal Obbligato, 


BY THE 


MOST EMINEN 


T ORGANISTS. 





Composer. Arranger. 

No. 1. Sanctus (from Mass) Rossini. Dr. Spark. 
2. Domine Devs (Do.) ... Do. Do. 
3. Gratias Acmmaus (Do.) ... Do. Do. 


4. Crucirixus (Do.) ..- 


Do. 0. 
5. ADaGIo NoN TROPPO ... Mendelssohn. G. Cooper. 


Composer. Arranger. 
No. 6. Stow MovEMENT «» Mozart tie R. Griffiths, 
7. Stow MOVEMENT +. Haydn. oe - DO 
8. Romanza ie «. Hummel ... J. Hiles, 
9. He was eyes (Redemption). Handel .. J. H. Deane, 
10. O thou that tellest (Messiah) Do. ove De. 


Price, 3s. each Number ; or Siz Numbers in One Volume, 12s. 





CHAPPELL & C0.'S CHE 


AP PUBLICATIONS 





FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS. 


DRUM AND FIFE: ; 


VIOLIN. PIANOFORTE. HARMONY. 

FLUTE. CLARIONET. GUITAR. VIOLONCELLO. 
CORNET. HARMONIUM. SAX-HORN. BANJO. 
ENGLISH CONCERTINA. | SINGING. SERAPHINE ANGELICA. | TROMBONE. 
GERMAN CONCERTINA. | 





VIOLIN. 


All the Favourite Airs in Gounod’s ‘‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in “‘ Don Giovanni.” 
Godfrey's Favourites; a Selection of Dances, 

“ Guar ds” and ‘‘ Mabel” Valses. 
Chappell’s One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s Second One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s Third One Hundred Dances. 

Second Violin Part to the above. 

Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns, 


FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and “ Mabel” Valses. 

All the Favourite Airs in Gounod’s “‘ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in “ Lurline,” and “ Victorine.” 

All the Favourite Airs in ‘Il Trovatore,” and “‘ La Traviata.” 

Chappell’s One Hundred Dances. : 

Chappell’s Second ditto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c. 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies. 


CORNET-A-PISTON. 
All the Favourite Airs in Gouncd’s “‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “‘ Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘Lily of Killarney.” 
age 2h o_o for the Cornet, including “Guards” and 
“ a 


including the 


Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from ‘Il Trovatore,” and “ La Traviata.” 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel}Melodies. 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two ~~ Twenty-siz Keys, and Troenty-eight. 


8. 
Chappell’s One Hundred Peaster tine Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books. 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including “‘ Guards” and “* Mabel.” 
Chappell’s Dance Album of Godfrey and_D’Albert’s Popular Music. 


ENGLISH CONCERTINA. 
All the Favourite Airs in Gounod’s “ Faust.” 
Chappell’s Fifty Popular Melodies. ; 
Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. ah 
Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popular Polkas. 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in ‘‘ Robin Hood.” 
All the Favourite Airs in “ Lurling,” and ** Victorine.” 
Chappell’s One Hundred Dances. 
Chappell’s One Hundred Operatic Melodies, Songs, and Dance Musie, 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. : 
Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music. 
Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel.” 


HARMONIUM. 
Chappell’s Fifty Sacred Melodies. , 
Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series. 
Chappell’s Fifty Secular Melodies. ‘ 
Chappell’s Ditto, Second Series. 
Chappell’s Collection of Anthems. 
Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 





Chappell’s Thirty-six Easy Melodies. 





RECOMMENDED BY ALL THE PROFESSORS. 
THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in ar 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON... _ 
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